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L NEW AND SURPRISINGLY RICH COLLECTION OF SUNDAY SCHOOL SONGS, 


COMPRISING TREASURES NEW AND OLD, 


From the most eminent and popular composers, including many choice selections from the writings of P. P. BLISS, and nua- 
merous valuable contributions from CC. ©. CASE, H. P. DANKS, and others well known in the realms of Sunday Schoo! Song. 
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THE HYMNS 
In HEART AND VOICE are pure in sentiment, lyrical in style, felicitous in expres- 
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MR. HEZEKIAH BUTTERWORTH, Associate Editor of “The Youth’s Companion,’ has written a number of beautiful 
hymns expressly for this work, and also greatly aided the editors by timely suggestions. 


The of subjects in Heart and Voice will be found unusually large, including ample provision for special occasions such as 
Missionary and perance Meetings, S. 8. Concerts, Easter, Christmas, Floral Sunday, and other Anniversaries. 


he publishers believe they have secured an unprecedented combination of strength in the preparation of this new book, and that | 
richly merits the heartiest approbation of the public. o ae 
Heart and Voice bas 192 large pages, printed in clear type on toned paper, in handsome and durable binding. 
Price 35 cents by Mail; $3.60 per dozen by Express; $30 per hundred by Express, 


A Single Specimen Copy mailed on receipt of 26 cts. Sracimen Pacas FRex. 
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PROFESSIONAL CARDS. 





VICTOR FLECHTER, 

Teacher of Violin (from the Royal High School of 
Mnusic, Berlin). No. 765, W Fourth Street. Cincinnati. 
MISS JOSEPHINE H. HOLBROOK, 
Teacher of Harp, Piano, Guitar, and Vocalization. 
Best references given. Address 326 George Street, 
Cincinnati, Ohio. Seas : 
MISS FANNIE E. BEST, 
Teacher of Piano, residence 349 George Street. 








OTTO SINGER (Pianist and Director), 
No. 49 West Eighth Street. Orders left with John 
Church & Co, 


. BLOOM (Violinist), 
Keppler's Hotel, Teacher of Music. Orders left with 
: John Church & Co. 


ALEX. HAIG (Violinist), 
Teacher of Violir and Piano, Pianist for Private Par- 
ties. Orders left with John Church & Co. 


ARMIN W. DOERNER, 
444 Broadway, or care of John Church & Co., 

















Cincinnati, O. 





MISS BERTHA ROEDTER, 
Teacher of Piano. Address ) me: Street, Cin- 
cinnati, O. 


W. M. TRELOAR, 
Conductor of Musical Conventions. Address, care ot 
John Church & Co., Cincinnati, 


PROF. WENDELIL SCHIEL, 
Teacher of Vocal Music in the Public Schools, Instruct- 
or of Violin, Piano and Singing. Address Chase Av- 
enue, East Walnut Hills, City. 


A. X. SCHWEBEL, 
Teacher of Violin, Cornet and Flute. Address, 412 
Race Street. 











MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams. City orders left with 
John Church & Co. 


MISS RUTH JONES no) 
Can be engaged for a limited number of Concerts dur- 
ing the season of 1881. Address John Church & Co. 


PROF. JULIUS STURM 

Teacher of Piano, Guitar, Fiute, Violin, Viola, Violon- 
cello, Sin ing, and Thorough-bass. Particular attention 
given to ladies in learning the violin, and to the vapile 
of evening classes in vocal and string quartettes. Wil! 
also attend to conducting of amateur orchestras and 
singing societies. Residence Greenwood Street, Cor- 
ryville. 











HENRY EICH, 
Teacher of Music. Address 324 Walnut Sreet, or John 


Church & Co. 


MISS KATE SCHMIDT, 
No. 17 West Ninth Street, ——— Ky., Teacher of 
Vocal and Instrumental Music. lett with John 
Church & Co. 


F, WERNER (Steinbrecher), 
Neo. 7 West Ninth Street, Teacher of Music. Orders 
left with John Church & Co. 


CHARLES WARREN, 
Professor of Music, continues to teach Flute, Guitar, 
Piano, and Theory of Music. Residence, south side 
Kemper Street, bet. Marie and Elm, West Walnui 
Hills. Orders left with John Church & Co. will be 
promptly attended to. 


MADAME CAROLINE RIVE, 
No. 431 West Sixth Street, Teacher of Vocal and Instru- 
mental Music. 

















CHARLES BAETENS. 


Violin, Piano (with Violin accompaniment), Harmony, 
Cemepestted Se naeemnas, Vocal Reading at Sight. 


Address 452 Elm St. 








MISS PATTI THORNDICK, 
Teacher of Piano. No. 1103 Scott Street, Covington, 
Ky., or care John Charch & Co, 


MRS. H. E, STUYVESANT. 
Teacher of Vocal and Instrumenta! Music, at Bartholo- 
mew’'s School, No. 137 Broadway ; or, care John Church 
& Co. 











PROF. P. MARKS, 
Harp and Guitar Instructor, will accept a limited number 
of Concert Engagements. Address John Church & Co 


PROF. JOSEPH TOSSO, 
(Member of the Conservatory of Paris), Instructor of 
the Violin, will ¢ Concerts and furnish the 
same for Church or ectenaaen Concerts. Address 
John Church & Co. 
ADOLPH CARPE (Pianist), 
a3 Webster Street. Orders left with John Church & Co. 


MISS-S. E. NEWMAN, 
Teacher of Piano and Organ, 166 West Seventh Street. 


SEIDENSTICKER'S REED BAND AND 
ORCHESTRA 
Furnishes Music for Concerts, Balls, Parties, Wed- 
dings, etc. Orders lefi with John Church & Co, will 
receive prompt attention. 


MRS, KATE ELDER ee, 
ane Street, Camp Washington, Teacher of Vocal and 
trumental Music; desires engagement in Church 
Choir. Will accept a limited number of Concert en- 
gagements. Leave orders with John Church & Co. 
OHN KOPP, 
Repairing of Musica! Instruments a speciaity. Address 
521 Vine Street. 


MONS. AND MDME. DELARIVIERE 
WIETHOFF, 
Graduates de L'Opera de Paris, Professors in Dancing. 
For particulars and circulars, address care John Church 
& Co. . 
LOUIS G. WIESENTHAL. 
Teacher of Music. Specialties, Violoncello, Flute, 
Bassoon. Address, care John Church & Co, 


_"s-MRS. H. KITCHELL, 
Teacher of Vocal and Instrumental Music. 
Race Street. 


HERMAN A. ELZNER, 
Teacher of Piano and Singing. No. 4 Hopkins Street. 
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SCHOOLS AND COLLEGES. 


GLENDALE FEMALE COLLEGE, 
Twenty-fifth collegiate year, Madame C. Rive and 
others in musical department. Address Rev. L. D. 
Potter, D.D., President. 


CINCINNATI 


COLLEGE OF MUSIC, 


305 Race Street. 


All branches of music taught. Pupils can enter 
any time, and non-residents can secure board in 
the building. Circular and special information 
sent on application to 


MISS DORA NELSON, President, 





CINCINNATI, 0. 





DANA’S MUSICAL INSTITUTE, 


WARREN, 0. 


An Institution devoted exclusively to the study of 
Music, embracing systematic courses of study in 
Voice, Theory, and all instruments in 


Church, Parlor, Orchestra and Band, Tuition $150 per 


year, including books and music. Established in 
869. Fall term opens September 15th, 1879. For | 


address 
JUNIUS DANA, Secretary. 


CINCINNATI 


CONSERVATORY OF MUSIC, 


ESTABLISHED I / 

The Cincinnati Conservatory has, by the public, 
as well as by the highest musical authorities, been 
ro fal as one of the first Musical Institu- 
tions. is 

Students can enter daily during the Summer term 
as well as during the school year. 

Young ladies from a distance can board in the in- 
stitution and pursue their studies under the per- 
sonal supervision of the Directress. Certificates 
are granted to students competent to teach. 

Letters should be addressed to MISS CLARA 
BAUR, Directress of the Cincinnati Conservatory 
of Music, 71 West Eighth Street, Cincinnati, Ohio. 


elegant catalogues, 








age THEO, HOLLE, 
Tearser of the Flute and Clarionet. 
Walnut Street. 


ALEX. SCHWEBEL’S REED BAND AND 
ORCHESTRA. 

Music furnished for all occasions. 
Race Street, or John Church & Co. 


NO. A. BROEKHOVEN, 
Teacher of Violin, Harmony, Composition, and Instru- 
mentation. Vocal and Instrumental Music arranged. 
Residence, 402 Race Street. 


A. KLEIMEYER 


No. 148 Laurel Street. Teacher of Music, Orders left 
with John Church & Co, 


Address 545 
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| NATIONAL 


NORMAL MUSICAL INSTITUTE 


Four weeks, beginning July 11. 
GEO. F. ROOT, 
EMIL LIEBLING, FREDERIC W. ROOT, 
And seven Assistant Teachers and Soloists. 


Tustructions in Singing, Playing, Harmony, and 
the Art of Teaching. 

Solo, Duet, Trio, Quartet, Choir, Chorus and Ora- 
| torio Singing, Recitals, and Concerts. 
| The first Normal Musical Institute established, 
| and by far the most successful in results. 
| Mem ef Tickets, Ten Doilarseach. For other 
| expenses an particulars, see 
| on application. 
John Church & Co., Cincinnati, 0. 
Orpheus Society, Erie, Pa. 
Root & Sons Music Co., Chicago, 111. 


SUMMER MUSICAL COURSE 
FOR PIANISTS, ORGANISTS, VOCALISTS, MUSIC 
TEACHERS, aa AMATEURS, 
Hershey School of Musical Art, 
HERSHEY MUSIC HALL, 


83 and 85 MADISON STREET, 
CHICAGO, ILL. 


DURATION FROM JULY 7th TO AUGUST 10th, 1881. 





» sent free 











} 
| - 
| Every ility for a profitable and enjoyable 
| term of cal study. 


A spggial course in Elecution and Dramatic 
Artun one of the ablest instructors in the West. 

Chamber Concerts, Piano, Organ, and Song 
Recitals, by artists. Classes and Lectures in every 
department. 

Private Lessons in all branches at moderate 
rates. Send for circulars and programmes. 


H. CLARENCE EDDY, General Director, 
Mrs. SARA HERSHEY ED DY, Vocal Director. 


Ohio Normal Music School. 


This celebrated school for music 
PR By ees By ened me Shelby, 
| Ohio, commencing July lith. 

Its claims are : e best methods and course 
of training for music teachers. 2d. The best system 











| of voiee teaching. 3d. The best plan for 
| singing, both privately and in classes, 4th. The 
| method for teaching and studying the piano. 5th. 


ten dollars. 

The location is cen the town unusually 
| healthy, and boarding and other expenses very 
small. For circulars, address 
MR. N. COE STEWART, Cleveland, 0. 


WILSON’S 


MUSICAL INSTITUTE, 


PARIS, ILL., 
Will open —- i, ene continue 
r Week ; 


D. WILSON, Principal. 


W. T. GIFFE, Logansport, ind., Chorus Director. 
H. C. SCRIPPS, Conservatory of Music, Pittsburg, Pa., 
Pipe Organ and Piano. 
For Cireulars, address 
D. WILSON, Paris, Iii. 


HAWKEYE 


Normal Musical Institute, 
| will meet, July 5th, at CENTERVILLE, TOW A, for 


<Col RSOL taaE E 


Send to Prof. 
| circulars, 
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NORMAL MUSICAL INSTITUTE 


WILL BE HELD THIS SEASON AT 
BUFFALO, N. Y., 


For FIVE WEEKS, beginning JULY 6, 
ending AUGUST 9, 1881. 





The course will include instruction in Voice Cul- 
ture, the art of singing, Vocal cara, Piano, 
Harmony, Counterpoint, Musical Composition, Or- 
chestention the Boston Method of Teaching Music 
in the Public Schools, Elocution, Italian Language, 
m over two hundred lessons in the course. 

In ition to this, there will be lectures on vari- 
ous musical topics, chorus and choir practice, con- 
pe mi organ recitals, vocal recitals, and piano re- 
citals. 

Tickets to the entire course, including all con- 
certs and recitals, $15.00. 


FACULTY. 

Mk. Harry WHeeter, Director, Lecturer on Vo- 
cal Physiology, Voice Culture, Teacher of Cultiva- 
tion of Voice and Singing. : 

Herr Louis Maas, late Professor in the Leipzig 
Conservatory, Germany, Piano and Orchestration, 
Musical Com tion. 

Madame BertTHa Maas, Piano. 

Mr. EvGene THAYER, Organ, Harmony (advanced 
and elementary), and Musical Composition. 

Miss J. Ertig Crane, Boston Method of Teaching 
Music in the Public Schools. 

Pe. . JENNIE Morrison, Elocution and Dramatic 
on. 

M. ARMAND Gvys, Italian and French Language. 

For full description circulars, address 

MR. HARRY WHEELER, 
149A Tremont Stréet, Boston. 


Concert Exercises 


For the 


SUNDAY-SCHOOL, 


W. F. SHERWIN, DR. CEO. F. ROOT, 
and P. P. BLISS. 
This is asmall but admirable collection of music. 
with RECITATIONS AND SCRIP- 
TURE READINGS, by the above distinguished 
pee arranged with special reference to the 
n of 


SUNDAY SCHOOL CONCERTS, 


and other similar occasions. 

The exercises are arranged with 
TETS, SEMI-CHORUSES, and CHO 
with recitations and readings by 
INDIVIDUALS, 

CLASSES, 
DIVISIONS, etc. 
Price Five Cents; Fifty Cents per Dozen; 
Four Dollars per Hundred, 
PUBLISHED BY 
JOHN CHURCH & CO., 
Cincinnati, 0. 
TO THE TRADE. 


For the convenience of our custom- 
ers and ourselves, we have opened an 











aod for QUAR- 
USES, together 





ence of Mr. T. G. DeMotte. 

A full stock of our music books will be 
there, and orders addressed to J. 
Church & hat 5 Union Square, New 


will be promptly 
ve OTN CHURCH & CO. 





TRUE PIANO TUNER, 


CONTAINING CONCISE INSTRUCTIONS FOR 


Tuning and Regulating Pianos, 
TOGETHER WITH CHAPTERS ON 


THEORY OF SOUND, ORGAN TUNING, DEFECTIVE 
PIANOS AND THEIR REMEDIES, 


VARIOUS SYSTEMS OF TUNING. 


This useful little book will be welcomed by all in- 
telligent amateurs who wish to know more about 
the construction and care of their instruments. To 
teachers and others away from the cities, and where 

tuners are not easy to be had, ‘THE TRUE 

UNER " is specially valuable. 


PRICE, 30 CENTS. 


JOHN CHURCH & CO., 
Cincinnati, O. 


Wew Chorus Book! 


“HORUS. CASTLE,” 


By. Geo. F’. Root. 


FOR ADVANCED CLASSES, CONVENTIONS, 
AND CHORAL SOCIETIES. 





It contains a large variety of strong, bright and 
grand choruses, secular and sacred, and elegant 
glees and part songs, humorous and sentimental. 


@a@P-EVERY PIECE TESTED. “Bm 


** Chorus Castle’’ is filled with music for practice 
and public performance; there is no space devoted 
to elementary work. In conjunction with “The 
Palace of Song,’’ the “Chorus Castle” affords a 
glorious outfit for every teacher and conductor in 
the coming musical campaign. 

Examine ‘* Chorus Castle ;’’ if you have not 
already seen ‘‘ Palace of Song’’ examine that also. 

Price of each by mail 75 cents; $7.50 a dozen by 
express. Specimen of either book sent postpaid on 
receipt of 75 cents. 


JOHN CHURCH & CO.,, 
Cincinnati, O. 





THE TRUE METHOD OF SINGING! 


Fr. W. ROOT’Ss 


SCHOOL OF SINGING. 


AT ONCE 


SIMPLE, COMPRERENSISLE, AND COMPLETE 


Voice Development, Execution, and the 
Art of Singing. 


*,* Not a physiological treatise; no startling 
3; not a history of new registers; noth- 
or mysterious ; a 


SENSE SINGING SCHOOL, 


0 the principle that almost all perecee are ca- 
pable of ie ee sing acceptably. The great 
success of F. W t's SCHOOL OF SINGING is alone 


evidence of its merits. The best vocal teachers 
have indorsed it and use it with their pupils. 
large pages, firmly bound. Price $3.00. 


JOHN CHURCH & CO.,, 
Cincinnati, O. 
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NOW READY. 


Church Anthems 


By CC, CASE and 6, ¢, WILLIAMS. 


Assisted by contributions from 
twenty-five well-known authors of 
church music, and the best An- 
thems of the late P. P. Bliss. 


Particular care has been taken to pro- 
vide a large number of easy Anthems 
for opening and closing services. Choirs 
who study difficult music will also find 
a large variety of music adapted to their 
tastes. 


CHURCH ANTHEMS 
is a valuable collection of church 
music for all choirs and lovers of 
sacred song. 192 pages, extra large 
size; $7.50 per dozen by express; 
single copy by mail 75 cts. 


JOHN CHURCH & CO. 
“sewtsh""*| CINCINNATI, 0. 


SOMETHING NEW 
FOR 
CHURCH, SABBATH SCHOOL CONCERTS, AND 
FOR SABBATH USE. 


UNDER THE PALMS 


BY GEO. F. ROOT. 


Is an ORATORIO CANTATA 
based upon Scripture. Jt is per- 
fectly adapted to the needs of Sun- 


UNDE 
T E day Schools, and is designed 


PALM especially for the exercises of 
FLORAL SUNDAY, HARVEST SUNDAY, 





CHRISTMAS, 
SUNDAY EVENING, ANNIVERSARY DAY, 
EYTC., BTC. 

The words and songs, by Hezekian Burrer 
worth, are of a high standard of Sabbath School 
poetry, and the music is bright, simple and lasting. 

SUNDAY SCHOOL SUPERINTENDENTS 
Will find in “‘UNDER THE PALMS” just what 
they have long sought for. 

Price, 30c. by mail, $3 a dozen, by express 

*,* Single specimen copy sent on receipt of 25 cts. 


JOHN CHURCH & CO., 
Cincinnati, 0. 


Joun H. KoEHNKEN. H. Grimm, 


KOEHNKEN & GRIMM, 


UAGAN GUILDER, 


(Successors to M. SCHWAB.) 


No, 555 Sycamore Street, 
fincinnati, ‘Q. 





MUSIC MAKES A MERRY HEART. 


Song, with Voeal Accompaniment and Chorus. 
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A SUMMER DAY. 


(0? ponte day of summer time! 

see the purple shadows climb 
The peaceful hills, as down the west 
The sun goes journeying to his rest, 
While all the valley at my feet 
Is wrapped in calm as deep and sweet 
As that which in my vision lies 
About the peaks of Paradise; 
And softly to myself I say, 
Is Heaven more fair than earth to-day ? 





The wind is sleeping on the hill; 

The robin carols softly still, 

But far away, as if in dreams, 

His mid-day song of gladness seems. 
Beside his nest he rocks and swings, 
While, thinking of the folded wings 
Beneath her breast, his brown wife broods 
In the green maple’s solitudes; 

So near to earth, yet far away 

As things of which I dream to-day. 


The river's voice is low and sweet, 

Where lily-leaves, a fairy fleet, 

Are rising, falling, by the shores 

Like boats adrift with idle oars. 

I see the water-faries dance 

Among the rashes on the banks, 

Where, crowned with plume, and armed with lapce 
The tall reeds stand in stately ranks, 

And fancies that some Pan, to-day, 

Is fashioning pipes whereon to play. 


All ~ the elves of June have swung 

The li “ep the grass among; 

And filled the air with melody 

Like that which comes in dreams to me. 

Sweet airs from Elfland, vague, as sweet 

That only those who dream can hear, 

When rest is round us to complete 

The happy day that crowns the year; 
happy day when life to me 

Is dream, and dream reality. 


Wild roses, in the way-side glooms, 
Shake down a shower of sweet perfumes 
To lull me in a Lotos dream 
Of drifting down an enchanted stream. 
Oh! softly, ashy out to sea 
iia de aoa 

world seems m — 
Likwukiacia: 
Blown onward by some silent wind, 
I leave the cares of earth behind. 


The sky has seemed, the whole day through, 
Like a great violet, overturned, 
With sunshine filtering through its blue, 
Tay. idle, yee on 4 pean 
among the grass an 
The cricket's chirp, and talk of bird; 
And saw the clouds drift softly by 
Between me and the tender sky, 
Like argosies our hearts sent out 
To find the treasures dreamed about. 


No discord mars the perfect tune 
bd which is as oe of June; 
poem from t God, 
Wrote out in sky and tree and sod: 
I casi Wlark, ethers 
see it, it, 
And I, who am pe badanet or wise 
Tn lore, which —_ scholars prize, 
Have talked with Nature, as a friend 


Whose love | fally comprehend, 


And such strange things as she has told— 
The seoret of the sunshine’s gold; 

The mystery of the growing corn; 

How roses break apart at morn; 

What the wind whispers to the pine,— 
Ah! all these mysteries are mine. 

But I may never tell to you 

What I have heard. Your ear must be 
Laid close against her heart so true, 

To understand each mystery. 


This happy day, on earth's kind breast, 
How sweet has been my taste of rest; 
Like a tired child’s, my heart has lain 
On her warm breast, and felt it beat, 
While peace came down like summer rain, 
To make its happiness complete. 

A day without one sad regret 

In memory’s golden rosary set; 

A foretaste of the rest to be, 

When endless summer comes to me. 


Esen E. Rexrorp. 
oo 


THE DEAR OLD CRADLE SONG. 


BY MARY A. DENISON. 








OT long ago a beautiful girl came upon the stage at a popular 
concert, and sang a song within a song, that constrained the 
people to listen with bated breath, while eyes not accustomed 

to tears grew dim, as memory recalled the long ago, when the cra- 
dle hymn was sung by the sweetest lips inthe world. The words 
that so appealed to every heart ceiestead this quaintest of lul- 
labies as clear amber covers, but not conceals, whatever form of 
loveliness it has imprisoned. They were descriptive of a lowly 
home, which, in maturer life, the woman visits to recall old recol- 
leetions. 

Very small an common seems the venerable place, with its smoke- 
stained rafters, its clumsy doors and rattling windows, but the dear, 
familiar objects, that to childhood seemed a revelation of sanctity, 
truth, and purity, are still there. She enters the tiny bed-room, 
with its slant ceilivg and whitewashed walls, where once she re- 
peated the prayer that mother-lips made sacred. The quaint, un- 
painted trundle-bed, now a thing of the past, stands in its corner 
yet, where, tucked in like a lily between leveudevtmeltina sheets, 
she touched so soon the golden borders of dreamland 

Well, the words of the song within the song (and that old cum- 
bersome cradle in the garret recalls them, oh! too vividly—recalls 
the dear old faces now under the sod, that used to look smilingly 
down over it) brought pictures like this before that listening audi- 
ence, as they fell on silence: 

“Hush, my babe, lie still and slumber, 
Holy angels guard thy bed ; 


Heavenly blessings without number 
Gently fall upon thy head. 


“ How much better thou art tended 
Than the Son of God could be, 

When from heaven he descended, 
And became a child like thee.”’ 


Don’t you see the wide, sunny kitchen, the sanded floor, the 
cheerful fire, roaring up the grand old chimney, the much-used 
spinning-wheel, and the young mother sitting before it, while at her 
side stands the cradle, within which all her maternal hopes and 
longings are centered? Listen as she still sings on: 

“Soft and easy is thy cradle, 
Coarse and hard thy Savior lay, 


When His birth-place was a stable, 
And His softest bed was hay.”’ 


Then, mayhap, the little one stirs, and she hastens to the words— 


“ Peace, my child ; I did not chide thee, 
Though my song may sound too hard, 
’Tis thy mother sits beside thee, 
And her arms shall be thy guard.’’ 


How tenderly she smiles down at her babe! The eight-day clock, 
in its corner, ticks bravely on; the cupboard opposite holds a store 
of old china that would be a treasure to the bric-a-brac collectors 
now. There were few Bridgets then to break those far-fetched, and, 





eyen at that time, costly dishes. The young wife scorned to admit 


. 
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that she was not possessed of sufficient physical vitality to enable 

her to do up her work in such a way that time enough was left for 

‘ianing the good man’s cloth and linen in plenty for the house- 
old, 


True, there was not much reading in those days. Light litera- 
ture was scarcely known. The “Family Bible” stood on its hon- 
ored shelf, and the “ Pilgrim’s Progress,” with, perhaps, “ Baxter's 
Saints’ Rest” beside it. The busy wife sang, now and then, old- 
fashioned songs, but none of them tell so sweetly of husband and 
babes as that with which she sang the little one to sleep: 


“ Hush, my babe, lie still and slumber.’’ 


Those pioneer fathers and mothers, from what we know of them, 
lived earnest, wholesome, simple lives, the aroma of which has come 
down from generation to generation, transmitting thoughts, ideas, 
and principles, as well as the fragrance of good deeds. 

From a diary—ah, how long have the gentle fingers been dust 
that traced these faded lines!—I copy a few paragraphs, rich with 
idyllic fancies, though the writer was only a farmer's wife. She 
seems, however, to have been brought up in a different station—a 
city damsel, no doubt, who, for love of John’s bright, dark eyes, and 
sturdy independence of character, came into the wilds to help make 
ahome. Thus it commences: 

“A letter from my dearest Sara this morning (probably an old 
school friend), lamenting that I am lost to society, and sending 
news of the gay times they are having in New Amsterdam. Well, 
it may be that I miss something of the old life at times; but who 
would love me in life as my John does, and who is there half so 
handsome as he? Remembering, always, what I gave up for him— 
or seemed to, being of so generous a nature, he is as careful of me 
as if I were a very delicate piece of ware indeed. He will not let 
me fill the bucket at the spring, nor swing an iron pot to the crane, 
and at times he even helps me with the sweeping, or sends a neigh- 
bor to wash. Truly he is tender of me, and where could I have 
found his equal in the city? Not among the fops and fine ones 
who used to visit at my fathers, and put on their manners with 
their knee-buckles. 

* * * “T would not exchange these grand glimpses of God's 
beautiful creation for the finest house in the city. Such reaches of 
sweet, soft tinting! Such emerald fields, downy with young grass! 
Such pictures by sunrise, when surely God puts all His color in the 
sky—such shadowy, still glory, when the moon paints the hills and 
the mountains in its own weird, white beauty! 

* * * “Make a little quilt of Marseilles, bordered with red, 
with here and there a silken star, blue and bright. John laughed 
so when I spread it out—(ah, the cradle and the cradle-song were 
near!) 

* * * “Went to a husking frolic—and John is such a favorite! 
Yet he would hardly leave my side a moment, but looked on at the 
games, which are very hearty out here. I begged him to join them, 
but he only said: 

“*Tt is pleasanter here by you.’ 

“ Dear, dear John!” 

* * * “Wecall her Dotty. Such a little marvel of beauty as 
she is—pink and white, and a tiny fringe of delicate golden curls! 
We are so happy! When I sit by the great open fire, with my baby 
on my lap, axa John right opposite, reading, or helping care for the 
sweet little queen, there is not a happier household in the world. 
And if we go out, every neighbor stops to look at her in her silk 
cloak and blue hood, which my mother sent me for her first grand- 
child.” 

By and by she gets stronger and more robust, and boasts of her 
butter-making and poultry-raising. And the little ones come, 
healthy and beautiful: — 

* * * “T have four of them, now—Dotty, my wise little woman- 
girl, almost eight, while Benny is my boy-baby, who looks as if he 
saw angels when I sing the cradle-song.” 

Of course, the cradle-song could mean but one in those days, when 
books for babies were not published by tens of thousands. And it 
was not wondered at if the little one in his cradle did see angels as 
he listened to the rhythm of that dear old hymn, of which the cen- 
tral figure is Christ, the light of the world. Next come the angels, 
in harmony, with the heavenly vision; then the sweet old story of 
His birth in a manger, and the reason for His advent, all of which 
together form a perfect Gospel for the child as he grows older, and 
listens while the next little human soul is soothed and lulled by 
the same tender message. 

It 's safe to say that there is no cradle-hymn in the world’s litera- 
ture richer to-day in association, by thousands of hearts, than the 
dear old lullaby of our grandmothers : 


‘‘Hush, my babe, lie still and slumber, 
Holy angels guard thy bed.”’ 


” 


—Christian Union. 








CANCEL VS. NATURAL.—Concluded. 


R. R. Supposing, for argument’s sake, that you have made out 
your case so far, how about one accidental following another— 
that is, a cancel canceling the effect of a previous accidental ? 

Mr. S. The action is the same, as I understand it. In whatever 
condition the accidental finds the line or’space, it simply sharps or 
flats it. The only difference is one of extent. Conditions made 
by the signature last through the tune, unless stopped by an acci- 
dental, while the effect of the last accidental in a measure extends 
no farther than the next bar—Sam’s cancel. 

Attention being thus called to “Old Query,” he could not fail to 
say something, so he called out; “Can't you show all this up on 
the blackboard ?” 

Mr. 8. Vl try, and we will see what changes of meaning a line 
or space may undergo, or in other words, what sharping or flatting 
may be done to it? 

Here Mr. S., with some apologies for his long disuse of the crayon, 
wrote the following: 

First Key. 


age | ; 
5, #4, 5, 4, 3, 5, 2, 4, 38 5, $5, 6 5,7, 8. 
Sol, fi, sol, fa, mi, sol, se, fa, mi,sol, si, la, sol, si, do. 











Second Key. . 
SO SAS AOR MRT os = { 
[Graf pe + oe ee ee eel 
5, #, 5, 4, 3, 5, Bi 4, 8 5 HS, 6 5, 7, 8 
Sol, fi, sol, fa, mi,sol, se, fa, mi,sol, si, la, sol, si, do. 














5, #4, 5, 4, 3, 5, DS, 4, 3, 5,25, 6, 5, 7, & 
Sol, fi, sol, fa, mi,sol,se, fa, mi,sol,si, 1a, sol, si, do. 


Mr. S. Here is a melody—only one. It is in three keys, but the 
musician reads it in either key as the same thing. Of course, eack 
tone of the melody has but one relative name and one syllable, 
however different its representations may be in the different keys. 

What is the diatonic condition of the staff for the first repre- 
sentation? (Some answer “natural,” but many do not answer at 
all.) 

Mr. S. Some of you do not like to say “natural.” I am sorry 
for you, for without that word you have no answer to my question. 
But never mind now. What is the diatonic condition of the staff 
for the second representation ? 

Ans. Three degrees are flatted. 

Here the Professor asks if there are not four degrees flatted. 

Mr. S. There are but three flats. 

Mr. R. Yes, but one of them affects the line which is an octave 
below it, and flats that, too? 

Mr. 8. Youare right. Four of these eleven degrees ure flatted 
to make the staff diatonic for this key. What is the diatonic con- 
dition of the staff for the third representation? 

Ans. (After a little caleulation.) Eight of its degrees are 
sharped. 

Mr. §. That sounds strangely, but it is right. 

Mr. R. Let me interrupt a moment to say that any who doubt 
that the staff has six spaces, ought to be convinced by reflectin 
that sharps in the signature would not be put upon spaces that did 
not belong to the staff. 

Mr. 8. Thank you; there are two new things to-night—three, if 
we include Sam's cancel. But now that we see the diatonic condi- 
tions of the three staffs, we are ready for the examination. 

How many accidentals are used in representing this melody ?— 
look at either representation. Ans. Four. What does the first one 
do—sharp or flat? It sharps. What does it produce? Sharp four. 
What character does the sharping in the first key? The sharp 
What character does the sharping in the second key? Some say 
“the natural” and some “the cancel.” 

Mr. 8. To avoid confusion, will all oui me for the moment by 
calling that character a natural? Ans. We will. 

Mr.S. For the second accidental used, look first at the second 
key. Does it sharp or flat? Ans. It flats. What does the same 
thing in the other keys? The natural. What does it produce in 
each key? Four. Yes, it returns the degree to its diatonic condi- 
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tion. What does the third accidental do—sharp or flat? It flats. 
What does it produce? Flat five. What character does the flattin 

in the first key? The flat. What does the flatting in the secon 

key? The double flat. What does the flatting in the third key? 
The natural. What does the fourth accidental do? It sharps. 
What does it produce? Sharp five. What character does the 
sharping in the first key? The 7. What does the sharping in 
the second key? The natural. hat does the sharping in the 
third key? The double sharp. 


What is the first pitch in the last measure? Five. Why is it not 


sha = Because the bar “cancels” the effect of the preceding 
acci Q 4 

This causes a little merriment, in which Mr. R. good-naturedly 
joins. 


Mr. 8S. That idea of the bar canceling brings this thought to my 
mind: Bars do not stop the diatonic condition of a line or space. 
‘They do stop the meaning or effect of an accidental, but right after 
the bar the diatonic condition of the staff is resumed. 

far Then you would not say that the bar represents a new 
pite 

Mr. 8. No. Nothing helps to represent a pitch that can not be 
confined to a single line or space. The change of pitch, after a bar, 
is simply the signature resuming its power. 

Mr. Rk. That is excellent; I agree with all that. But to return 
for a moment to the cancel, or—beg pardgn, the natural, as you 
wish us to call it—is it possible that it Ses not act differently from 
the sharp or flat? Take the first key: The first sharp sharps from 
the diatonic condition, as you call it; then the natural restores the 
space to its diatonic signification. 

Mr. 8. But, my dear sir, look at the same place in the next key. 
The flat, there, does the restoring. Aud were restoring a peculiar 
characteristic of the natural, “cancel” would not be a good name 
for it; restoring is to bring to life, canceling is to destroy. I re- 
member well that Dr. Lowell Mason had a time of calling the 
natural a “ Restoral,” and so printed it several times, but he doubt- 
less found that the sharp and flat were also “restorals" upon occa- 
sion, and that it (the rye | did not always restore. For exam- 
ple, look at the first and fourth accidentals in the second key; they 
8 from the diatonic condition, instead of restoring to it. 

r. R. You certainly have made out a good case, and I thank 
you for my part of it. 

Here all applauded, as they were always ready to do, anything 
that the Professor said or did. 

Mr. S. Thank you. It only remains to sum up, and see if any 
point has been omitted. Excuse some repetition. It will be 
unavoidable to a thorough showing. 

How many accidentals in the exercise? Four. Please tell me 
of each one as I ask—whether it sharps or flats from the signature, 
or back to it. The first? It sharps from the signature. The sec- 
ond? It flats back to thesignature. The third? It flats from the 
signature. The fourth? It sharps from the signature. Here one 
of the class says: “We are not much used to double flats and 
double sharps. Do they only flat or sharp?” 

Mr. S. Always and only that. The double flat is simply a device 
to flat a flatted line or space, and the double sharp is a device to 
eur an sh one. 

After waiting a moment Mr. S. concluded with this statement 
and these questions: When a staff is ready for a key, with its 
degrees sharped or flatted or natural, as the key requires, any 
pe may be sharped or flatted from its signature or diatonic con- 
ation, 

Now, if the degree (line or space) is sha in the signature 
place, what will sharp it in? The double sharp. If natural, 
what will sharp it? The sharp. If flatted, what will sharp it? 
The natural. hat would cancel the effect of this last sharping, 
and restore the degree to its diatonic condition? The flat, cer- 
tainly; all must see that; and in some cases the sharp would do 
the restoring or canceling, or whatever you please to call it. All 
would depend upon the key you were in. 

Mr. 8. After all, “ natural,” as the name of the character does 
not easily give to my mind the idea of sharping or flatting. 

Mr. R. Does “cancel” give any idea of sharping or datting? 

Mr. 8. No, it certainly does not. I confess I have thought of 
the cancel as being negative, rather than positive, in its character, 
and so have thought of it as canceling the effect of a previous 
character, rather than indicating a pitch. I do see that it some- 
times sh or flats—that is, it produces sharp one or flat seven, and 
other pitches named with the word sharp or flat, but is not its 
action sometimes not as positive? Restoring a line or space to its 
pd cso condition, does not seem to me exactly like sharping or 

a - 


Mr. But the sharp and flat do it just as often as the natural 


does, and they sharp and flat, do they not? Beside, if restoring 





were the main action, your word “cancel” would indeed be badly 
off, for that means “ efface,” “ destroy,” etc. 

Here Sam burst out excitedly: ‘The more you talk about it, the 
more I see there is not any canceling done at all by the bar, acci- 
dental, or anything else.” All stared. “ You just go on writing 
pitches as you want ‘em. You want all you write, and you keep 
em: you don’t rub out or cancel an identical thing.” 

Amid the laughter that followed this ebullition the Chairman 
replied: “Wedo not talk about canceling a pitch, but the effect 
of a previous character, or the meaning of a line or space.” 

Sam. Well, what's that but pitch—and it stays there as long as 
you want it, doesn’t it? When you get a new: pitch, you don't 
cancel the old one, do ye? 

Here another laugh arose, in which the Professor joined, saying 
that at all events Sam was right about a line or space meaning 
pitch, for that was all it did mean or stand for. 

Sam. You say that a line or space may be made to mean differ- 
ent pitches, Well, one meaning follows on after another, just as 
one key follows on after another in a modulation. When you go 
from the key of C to the key of G, you don’t cancel the key of C, 
do ye? Your key of C stays right there, don’t it? Stopping one 
thing when you've had enough of it and using another isn’t can- 
celing, if I know myself, unless you kick over what you have 
done. 

Sam had grown louder and more confident as he proceeded, and 
at the end, with a defiant nod, which included both Chairman and 
Professor, he sat down amid shouts of laughter. 

When the confusion had subsided Mr. 8. said: “The speech we 
have just heard was more forcible than clegant, but it puts in defi- 
nite form an idea that may be worth considering, viz: Whether a 
character that stops the meaning of a line or space cancels anything 
that has been done, or whether stopping a meaning that we have 
kept as long as we wanted it, is in any sense canceling.” 

Sam. (A good deal elated by the commotion he had caused.) 
Well, I should smile. Of course it isn’t, no more than making the 
line stand for a new pitch is canceling. There isn’t the least bit 
of canceling done. “Stopping” and “mifking” is all there is of 
it, and the “making” swallows the “stopping” whole. You don’t 
think of anything but making the new pitch when you see an acci- 
dental. 

Again there was some waiting for quiet, when Mr. S. went on: 

I suppose the reason for wishing to change the word “natural” 
came from giving that word a wrong meaning in music. People 
who had no difficulty in giving up the common meaning of “ scale,” 
“key,” “measure,” “ bar,” “accidental,” etc., could not seem to give 
up the common meaning of “ natural,” but persisted in thinking of 
it as meaning in music just what it did elsewhere, which being 
wrong, caused the search for another word. 

Who may first have thought of “ restoral" and “‘cancel’’ as sub- 
stitutes for “natural,” I do not know, but I do know that Dr. 
Mason was the first to give them any publicity, and right here let 
me say that Dr. Mason was too strong a man to give up what he 
thought good. He was conspicuously firm and persevering in his 
reforms (and he made many) if they were right. Whether he saw 
the inadequate and false meanings of “restoral” and “cancel,” or 
had a truer idea of the office and meaning of “ natural,” I do not 
know, but he abandoned both of the former, and I believe his 
imitators will do the samc when they more fully understand the 
subject. 

r. R. rose still higher in our estimation by the way he took 
these criticisms. After a few moments’ silence, he simply said: “I 
will not prolong the discussion, partly because of the lateness of 
the hour, and partly because I wish to think over what has been 
said, I therefore propose a vote of thanks to our Chairman for his 
part of the evening's exercises, which, I hope, will prove profitable 
toall. This was passed, and we adjourned G. F. R. 





THE SINGER'S REVENGE-—A TALE OF RUSSIA. 





Cuapter I. 
Minx felt that they both loved her—Wobbleoff, the tenor, and 


Bombitsky, the pianist of the court. She had never been 
loved by any one before, and she felt she was doing a Kushian 
business. At eve, the tenor would come to her humble hut and 
sing Put mein my little Kibitka, The Samovar's-man, and other of the 
most noted works of Lvoff, Lvite, Lvdanks, and other noted Rus- 
sian composers. Bombitsky would then sneer, and say that such 
singing ought to cause his arrest as a Nihilist, and would efface the 
impression by Moszkowski’'s Si/very Waves, and Tschaikowski's varia- 
tions on Home, Sweet Home, until the tenor was wild with jealousy. 
Then he would melt Minka to sad tears by the cadenzas of Strauss’s 
waltzes, which he played with the left hand alone, holding her hand 
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clasped in his right, “Strauss shows which way the wind blows,” 
muttered the tenor; and he meditated a deep revenge. 


Cuarrer II. 

Minka felt that she loved Bombitsky. She desired to send Wob- 
bleoff to pursue the even tenor of his way; but she felt that he was 
a base man, and might commit some desperate deed. She had en- 
deavored to have him arrested for uttering false notes; but the 
chief of police was secretly a Nihilist, and would not interfere with 
a brother conspirator. That night, the tenor might have been 
seen (had the police done their duty) crawling cautiously through 
a window of Minka’s house. Once inside, he wended his way to 
the piano, and smeared a substance over the keys. Having done 
this, he cautiously crawled out again. 


Cuapter ITI, 


The following night, the lovers were again together, their happi- 
ness only marred by an occasional false note from Wobbleoff, = a 
was singing, “ Will you love me when I’m old?” 

“[T don't know what changes my sentiments may undergo by 
that time,” responded Minka; “but you may call again then, and 
I will inform you whether I do or not. Play me something, Bom- 
bitsky.” 

“Hal” interrupted the tenor: ‘ he always plays the same things, 
and always without notes. I doubt if he can play anything at 
sight.” 

“T can play any composition at sight, even with one eye closed,” 
responded the proud pianist. 

“Tt is well,” sneered the tenor, “I have here with mea new com- 
position of my own, a Nihilistic symphony in seven movements. 
You will observe that it begins pppp and continues very softly until 
this chord (a diminished seventeenth), which is to be struck /ff/f. Do 
you think you can give the sudden climax?’ 

“ T have force enough for two more fs if you wish them,” calmly 
replied the pianist, as he sat down before the instrument. 

He began very softly, so softly that one might have heard a (be- 
laying) pin drop. Minka sat beside him in ecstasy, although very 
little of the sound was audible. The fatal diminished seventeenth 
chord approached. Itcame. Swooping his arms wildly in the air, 
he let a crash down upon the piano—Baxe!!!!! 

The fragments of the two lovers spread over three counties. The 
tenor, who had fled, had smeared dynamite upon the keys, and 
achieved his diabolic revenge. He was never heard of more. By 
order of the benevolent Czar, the remains were carefully swept up; 
but, as they could not be assorted with certainty they were buried 
in one grave, where they still remain, a fearful testimony to the 
singer's revenge.—Musical Herald. 


_— 


CONGREGATIONAL SINGING. 


IV. 


J OW HERE do we see democracy more discredited and aristocracy 

LY more absolute than in the domain of music. The public’s mu- 

sical servants bow down abjectly to a few connoisseurs, and 
show as-much contempt for the masses of their hearers as they dare 
to, in view of the fact that from the masses they get their pay. When 
A gives a concert and really pleases B, C, and the rest, he is likely to 
feel as if he must apologize to the critical D for having “lowered” 
himself to popular apprehension. D is a-great prophet of Apollo, 
and prides himself upon his close communion with the god, though 
some affirm that all he does is to hopelessly confuse himself with 
Delphian riddles. 

“A, my boy, he says, “why do you put such trash upon a pro- 
gramme?” ; 

“It’s business, you know,” replies A, with cowardice; “they are 
such numb-skulls, they would not stand anything decent.” 

D, very likely, writes for the press. A, therefore, trembles when 
he takes up the journal in which a review of his concert is likely to 
appear. He reads the verdict that his programme was an unworthy 
one. Band C, who were in the audience and found pleasure in the 
performance, also read the verdict and conclude that they are 
depraved creatures who have been indulging in culpable delights. 
At all events, they would hardly have the hardihood to oppose their 
opinion to that of the great D, so with servility they join the outery 








against A—not in a very active manner, but by derogatory remarks | i 


dropped here and there. 
‘B, how did you enjoy the concert last evening?” 
enjoy it, but he has seen his error and feels ashamed. ) 
‘‘Q, so, so; there was nothing particularly good about it.” 
Naturally enough, then, A feels that he must conform more 
closely to D's demands, and at his next concert he gives music 
adapted not to his audience, but to the artificial standard which he 


(B did really 








feels compelled to regard. Half his audience go home or fall asleep 
before the last number on the programme, but A has the bliss of 
D’sapprobation. He also has B's and C’s approbation, given in this 
way: 

“C, how was the concert last night ?” 

“Splendid |” replies C, who has just read the morning paper, 

“ Did you stay through ?” 

“No; I came out after the first part,” 

“Going to the next one?” 

“ Guess not.” 

Thus the influence of a musical aristocracy represented by D is 
constantly potent to force people out of a natural into an awk- 
wardly assumed attitude toward music, and proportionately to com- 
plicate the problems of musical education. These critics worship 
the luminaries of the art-firmament from the barren mountain-tops 
of idealism. Their mission, as they understand it, is to bring the 
multitudes to the light, and they oall upon the toilers below to leave 
the fertile vales of the practical, and to come up and dream with 
them among the eternal snows. Still these despotic diletianti have 
their use, without doubt. ‘The grade may better be raised to ineffi- 
cacy than lowered to degeneracy. It is issible to speak purity 
in an unknown tongue, rather than ribaldry in the vernacular. 
The world somehow makes constant progress in music; doubtless 
the sentimentalists have helped to frown down charlatanry. An- 
other use, perhaps, of these ag is that they are a means of grace 
to professional musicians, who, being seldom able to cope with their 
critics in dialectics, and knowing that fluent rhetoric captures the 
public, have to endure, with what meekness they can-command, 
the strictures of persons whom they are conscious of being able to 
confound in the very primer of practical music. 

Now, this musical aristocracy has its representatives in most of 
our worshiping congregations tee h it is true that the church 
does not furnish favorable conditions for a high dev nt of the 
species p. and there, as in other places, the musicians bow down to 
it and the democracy stupidly echoes its sentiments. Even when 
no personal representative of the class is present, its spirit is there. 
Singers sing to it. Composers write for it. Books are made for it. 
Alas! it is the enemy of congregational singing; and what friend 
is there powerful enough to offset its baleful influence? The pastor, 

rhaps; although he is not always strong enough to master it. I 
ars aes him to virtually beg that his efforts in the pulpit might 
occasionally be seconded by a certain class of music, gospel songs, 
for example, and yet have his request treated with contempt by 
choir, the humble servants of the aristocracy. No objections would 
be urged to congregational singing if it but sprang at once into 
imposing proportions. But our eritics are no friends of small 
beginnings; and the necessary crudity of a first effort is sufficient 
evidence in their eyes of the futility of the effort. 

I believe that popular progress in music would be greatly pro- 
moted by an increased independence on the part of the public—by 
a general shattering of the false criteria by which we now measure 
the art in its relations to the masses. And I believe that con 
tional singing can not be generally successful until our efforts in its 
behalf regard the talk of the aristocracy less and the real condition 
of the democracy more. 

Even though we concede the widest field to the impressional in 
church services, and admit that the organist and choir may proper] 
bring almost any good music to serve that purpose, and even th 
the few whose opinion have the most weight are edified and exalted 
by it, we are often brought to realize how far the many are left 
behind, and that what is profoundly impressional to one is beyond 
the comprehension of another, having, therefore, no power to move 
him. e have discovered among the compositions of Schumann 
or Mendelssohn some music the pace of whose aie Pha 
intricacy of whose harmony, and the subtlety of whose modulations 
inspire us to a degree of ecstasy, and we exclaim: What gift of the 
Creator is more expressive of his gg than that! 
give a more internal realization of the joy of his presence! What 
could afford a clearer glimpse of the ineffable beauty of his abode! 
But our brethren all about us ask if the piece wasn’t rather or 
somewhat out of tune at times, or if the singers didn’t lose their 

laces once or twice. If we are thus in danger of innocently join- 
ing the aristocracy and oppressing the people in this particular, and 
if we have to be watchful lest we rise so far above the average of 
apprehension as to fail of bringing the congregation under the 
pay va of the impressional in our music, how much more should 
we try to find the proper level when it is a question of their actually 
taking part in the execution of it. 

That level is not inflexibly fixed, Worshiping 
other companies of people, éan improve their 
But I hold it to be the part of wisdom to 
accommodate all who are capable of being educated to 
the congregation, and afterward to raise the grade of 
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only so much as the lower strata of musieal ability among the peo- 
le are able to follow. 

I had intended concluding my remarks upon congregational sing- 
ing with this paper, but felt called upon to pay my respects to the 
critics and to introduce my readers to the aristocracy. Having 
occupied my in so doing, I must defer my conclusion one 
more week. But in considering this subject we can hardly leave 
these people out. I suppose there are many feeble efforts at the 
development of congregational singing that are strangled by their 
sneers; 80 I wish to throw what light 1 can upon these enemies of 
the work, in order that its friends may know how to x —. 


> - -— 


THE OLDEST ORGAN IN AMERICA. 


T is a part of our plan for increasing the efficiency of the Visrror, 
to give more special attention than has been given in the past, 
to matters pertaining to organs and organists. We hope to 

have, for this purpose, the assistance of some of the best profes- 
sional talent in the country. The music we shall print for the organ 
will be such as can be used upon any instrument of its class, and, 
we hope, will prove helpful and serviceable to all. The following 
description of the oldest organ in the country appeared in the Chi- 
cago Saturday Night, a valued exchange, and will, we are sure, be of 
interest to the readers of the Visrror: 

The o is of great antiquity. It is presumed they were used 
in the a days of the public worship of God—not, of course, in their 
present form and style of construction, and certainly not in their 
present degree of perfection; but in one corresponding to their 
time of manufacture. 

History informs us that in the year 757, considerably more than 
eleven hundred years ago, Constantine presented an organ to Pepin, 
King of France. During the tenth century the use of organs be- 
came general in the churches of Germany, Italy, and England. A 
description of one set os in Winchester Cathedral is given in po- 
etry by Wolsten,a monk. He informs us that it had twenty-six 
pairs of bellows, and it required seventy men to blow them. The 
poem closes with the following lines : 

“Of which five hundred pipes in order rise, 
To bellow forth the blast chest supplies.” 

The first organ ever built in America was by Edward Bromfield, 
of Boston, in the year 1745—one hundred and thirty-six years ago. 
It was not quite completed at the time of his death. It is spoken 
of bs fee who saw it as being of excellent workmanship, and bet- 
ter than any eas | that had, up to that time, been imported. He 
died on the 8th of August, 1746. 

It is an exceedingly interesting episode in history, and one not 
generally known, that the first organ imported to America was first 
used in the “ King’s Chapel,” now standing at the corner of Tremont 
and School streets, in the city of Boston. 

This has a remarkable history. It was purchased in Eng- 
land, presented wd Thomas Brattle Esq.—for whom Brattle 
street was named—with the view of having it introduced into the 
Brattle Street Church. In his will is this paragraph : : 

“T give, dedicate, and devote et pte Brattle Street Church, if 
they shall accept the same, and within a year after my decease procure 
a sober person that can play skillfully thereon, with a good voice.” 

The prejudice of religious people was still very t, and the o 
ition determined, so much so that by a vote of the society, July 

1713, “they did not think it proper to use ye same in ye public 
worship of God.” It was classically styled a “ box of whistles,” and 
therefore unfit to be used in the sanctuary. The boxes containing 
the work remained unopened, and piled up in the tower of the 
church, for over seven months after their arrival. 

On A 3, of the same year, King’s Chapel voted to accept the 
organ, in the year following procured a “sober” person from 
England to play it, one Ed Eustine, at a salary of thirty 


pounds a year. 

—e it was small, the record says that “with dancing, music, 
ete., it teaches, it will answer.” : 

Here it was used for fort; 








ree years, when, in the year 1756, it 


was taken down to make room for another, that is now used, with 
a few additions, in the same church. 
The instrument last named is said to have been selected for the 


place b marae: the gttat composer; and, of course, its keys have 
Feyonded tothe tou of his master-hand. +55 


or first organ, was sold to St. Paul’s Church, at Newbury- 
port, Mass., and was used in that edifice for eight years, when. in 


the year 1836, being one hundred and twenty-three years old, it was 
sold to St John’s Church, Portsmouth, N. H., for $450. It was put 





into a new case, and is used to this day in the chapel of the society, 
doing good service, at the age of one hundred and sixty-eight years. 

What a history that instrument could tell, if it had a mind, and 
could speak! It could tell of the events of the reign of five kings 
on the throne of England, before Victoria ascended it. It would 
tell you that, when it commenced its notes in Boston, but one news- 
paper was published in the colony to proclaim its arrival. It could 
tell you of a little boy who came to listen to its tones—the same 
that afterwards harnessed the lightning; also that, at the age of 
eighty-four, it sounded the dirge of Washington. 

Sacred, however, all the time, to the holy purpose for which it 
was erected, it has been a looker-on, and not a participant, in the 
events of the world. 





PATIENCE. 

ILBERT & SULLIVAN'S new comic opera of the above name 
was brought out in London, May 29, before a “large and fash- 
ionable audience.” The story is said to resemble “The Sor- 

cerer” more than any other of Mr. Gilbert's works. 
The libretto is, of course, full of eccentricities, Gilbertiana, and 
astonishing rhymes, as for instance: 


The consequence was he lost totally, 
And married a girl in the corps de bally. 


Mr. Gilbert's receipt for making a heavy dragoon is the following 


If you want a receipt for that popular mystery, 
Known to the world as a heavy dragoon, 

Take all the remarkable people in history— 
Rattle them off to a popular tune. 


The pluck of Lord Nelson on board of the Victory, 
Genius of Bismarck, devising a plan: 

The humor of Fielding, which sounds contradictory 
Coolness of Paget about to trepan. 

The science of Julian, the eminent musico, 
Wit of Macauley, who wrote of Queen Anne, 

The — of Paddy, as rendered by Boucicault, 
Style of the Bishop of Sodor and Man; 

The dash of d'Orsay, divested of quackery: 

Narrative powers of Dickens and Thackeray, 

Victor Emmanuel, Peak hunting Peveril, 

Thomas Aquinas and Doctor Sachevefell. 

Tupper and Tennyson, Daniel Defoe, 

Anthony Trollope and M. Guizot; 

Take of these elements all! that is fusible, 

Melt them all down in a pipkin or crucible, 

Set them to simmer, and take off the scum. 

And a heavy dragoon is the residuum. 


At the denouement everybody admits his or her true position in 
life. Bunthorne admits himself to be— 
A*pallid and thin young man, 
. A haggard and lank young man, 
A Greenery Gallery, Grosvenor Gallery, 
Foot-in-the-grave young man. 

It is said of the music that it is not strikingly original, and al- 
though it has plenty of “ go,” as one calls it, and some songs of real 
beauty and merit, the music is rather disappointing. The perform- 
ance was received with much enthusiasm, however, many recalls 
being demanded. We suppose it will shortly be reproduced in this 
country, when we can see and judge for ourselves. 


FUNNY TYPOGRAPHICAL ERRORS. 











T is almost next to an impossibility to issue a paper or magazine 
entirely free from typographical errors; many, however, are un- 
important, and scarcely noticed; some are ridiculous, and others 

very funny, as witness the mistake of the proof-reader of the New 
York Herald, who, in order to give due pa ~ to his own paper, un- 
derscored the line of the hymn, “ Hark, the Herald angels sing!" 
Also, the Worlds report of a political meeting—‘“the snouts (for 
shouts) of 10,000 Democrats rent the air;” of Gath’s Fourth-of-July 
oration, about the effect of the immortal declaration penned by 
Thomas Jefferson, at which “Thomas reeled,” he was made to say, 
instead of “Thrones reeled.” A local reporter represented Talmage 
as reading the well-known hymn thus: “ Nearer, by God, to Thee!" 
Instead of the fiat of the Almighty, a New York paper spoke of the 
fist of the Almighty. Another paper declared that the Meeker 
massacre was caused, not as the dispatch said, ‘‘ by the farmers pull- 
ing down the Indians’ tents and corrals,” but the “ Indians’ beets and 
carrots.” Out west, the obituary of a right reverend “ prelate” was 
described as “ the death of a pirate;” in a sermon a clergyman was 
announced as preaching about a woman “clothed in scantity,” in- 
stead of sanctity; and the subject, “ influence of Rome on the Form- 
ation of Christianity,” got into print as the “Influence of Rum on 
the Digestion of Humanity.” The compiler should have added to 
his collection the story of the Connecticut editor, who wrote what he 
thought an unusually fine article entitled: “Is there No Balm in 
Gilead?” and woke next morning to see it read: “Is there No Barn 
in Guilford?” 
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Music in New York. 





THE MUSIC FESTIVAL 


is over safely, and New York has subsided, 
after a week of pleasurable excitement. The 
weather was favorable, and everything com- 
bined to make the seven concerts pass off 
delightfully. The three rehearsals previous to 
the first week in May were held in the Armory 
building, and invitation tickets issued, which 
were eagerly sought for; over six thousand 
people were present on each of these occa- 
sions. Tuesday evening, May 3d, the Festival 
was opened. The soloists and conductor, 


DR. DAMROSCH, 


were warmly received, and the “ Dettingen Te 
Deum” was taken up. A short introduction 
by the orchestra was followed by the chorus, 
“We praise Thee, O God,” in which a short 
contralto solo, sung by Miss Cary, occurs. 
Mr. Whitney sang the bass solo, “When thou 
tookest upon thee to deliver man,” and Signor 
Campanini made the third in the trio, “ Thou 
sittest at the right hand of God.” 

One of the most beautiful numbers was a 
semi-chorus, sopranos and tenors, which was 
exquisitely rendered. Rubenstein’s 


“ TOWER OF BABEL” 


was also given the first night, making a strong 
programme—both of these works given for the 
first time in America. The soloists were Mr. 
F. Remmertz, Signor Campanini, and Mr. 
Whitney. Mr. W. Damrosch was the organist. 
The performance was a fine one, the singing 
of the boys in the 
ANGELS’ CHORUS 

gaining the most applause, although the audi- 
ence seemed pleased with each scene. It is an 
effective work, and with the representation it 
had at the Festival, it could not fail to com- 
mand edmiration. 

The concert Wednesday afternoon drew so 
many men from their business that the two 
leading dailies commented upon it. The or- 
chestra played the overture to Olympia, by 
Spontini, the Fifth Symphony of Beethoven, 
the Ride of the Valkyrias, by Waguer, and 
Liszt's Rhapsody No. 2. Mme. Gerster sang 
“T'Etoile du Nord,’ and from Handel's 
“Julius Cesar,” with Miss Cary, whose solo 
was Berlioz’s ‘“ La Captive.” Signor Campa- 
nini sang Siegmund’s Love Song from “ Die 
Walkure,”’ and was recalled until he consented 
to repeat it. 

Wednesday evening the orchestra gave the 
Festival Overture, composed by Dr. Damrosch 
in 1866 for the opening of the Grand Opera 
House in Breslau; it was also performed in 
Weimar eleven years ago. It was heartily re- 
ceived by the immense audience at the Armory, 
and at its conclusion the composer was pre- 
sented with 

A LAUREL WREATH 
on a cloth of gold. Berlioz’s Requiem fol- 
lowed, Signor Campanini. taking the tenor 
solo. The chorus did their part remarkably 
well, considering the difficulties which greet 
them at every step in this composition. The 
“Lacrymosa”’ and “ Rex Tremende”’ called 
forth the most praise by their massive effects. 


‘ 


WAGNER'S “ KAISERMARSCH,” 

with the choral ending, concluded the concert. 

Thursday afternoon the auditorium was 
again peopled, and Mr. S. P. Warren, organist 
at Grace Church, led off with a concert piece 
by L. Thiele. The orchestra gave the overture 
to Weber's “ Euryanthe,” and Signor Campa- 
nini sang a romanza from the same opera. 
Mme. Gerster sang twice, the bird air from 
“L’ Allegro,” and Meyerbeer’s ‘“ Casta Diva.” 
A septette from “Tannhauser” was sung by 
Messrs. Toedt, Stoddard, Sohst, Remmertz, 
Graf, Heinrich, and Campanini. Two of 
Brahm’s Hungarian dances and compositions, 


veer emper iret er 





by A. Hamerik and F. L. Ritter, were among 
the 

NOVELTIES PRESENTED 
by the orchestra. The Rakoczy March, from 
“La Damnation de Faust,” finished the after- 
noon. 

The “ Messiah,” on Friday evening, went off 
superbly. Some fault was found with Mme. 
Gerster s rendering of her part, but Mr. Whit- 
ney and Miss Cary made up for any deficiency 
by their interpretation of the famous ‘“ Why do 
the heathen so furiously rage?” and “He 
shall feed his flock.” The chorus did their 
best work that evening, and received almost 
overpowering applause after every effort. 

Saturday afternoon, 1,200 girls from the 
Normal College sang a hymn of the fifteenth 
century (which was harmonized by Dr. Dam- 
rosch for the occasion), the chorus of houris 
from Paradise and the Peri, and a scene from 
Rienzi. The girls were assisted by 


250 Boys 


from different choirs in the city. Mrs. Imogen 
Brown sang “Ocean, thou mighty monster,” 
from Oberon; Miss Cary, Mme. Gerster, Signor 
Campanini, and Mr. A. E. Stoddard gave selec- 
tions from the Manzoni Requiem; Mme. 
Gerster sang an air from the “ Magic Flute.” 
The principal orchestral works were “ Les 
Preludes,” Liszt; “Marche Militaire,” Schu- 
bert; scene from Romeo and Juliet, Boise; 
and a Tocata, by Bach. 

The closing night was one that will be long 
remembered by those who were present. The 
enthusiasm was great among the audience, and 
the conductor was applauded again and again 
at the conclusion of the Ninth Symphony and 
selections from “ Die Meistersinger von Nuen- 
berg.” In looking back over the seven con- 
certs that have taken place in one week, the 
wide field of music which they covered, the 
interest which the large chorus felt in their 
part of the performances, and the intelligent 
masses of people that gathered each day to 
listen, one can not but say, “ The 


FESTIVAL OF MUSIC 
has been a good thing for New York.” 

A large number of concerts of a miscella- 
neous character have occurred during the last 
month. The New York Vocal Univun, assisted 
by Miss Hattie Simms, Mrs. George Blinn and 
the Philharmonic Club, scored quite a success. 
The Vocal Union has advanced rapidly in 
finish and execution, and the large audience 
which its concert drew showed the favor in 
which it is held. 


THE BANK CLERKS MUSICAL ASSOCIATION, 


another vocal society, gave its second annual 
concert. The chief soloist was Miss Coples- 
ton, who played selections by Rubenstein, 
Scarlatti, and Raff. The leader of the Ninth 
Regiment Band, Mr. Arbuckle, gave a concert, 
at which his daughter appeared, previous to 
her departure for Europe to complete her 
musical studjes. Mr. William Case has con- 
tinued his series of matinee performances, and 
Miss Blanche Roosevelt sang at the second 


one. 

Mr. Alfred F. Toulmin, the harpist of St. 
Thomas’ Church, geve a very enjoyable con- 
cert, with the assistance of Mr. George W. 
Morgan at the organ; Miss Maud Morgan and 
Miss Mary Werneke, harps; Miss Emily 
Winant, contralto; Mr. Carl Feininger, yiolin ; 
Mr. Theo. J. Toedt, tenor. With such talent 
as this, the concert could not fail to be, as it 
was, an artistic success. 

Now that a rapes Cd pes has oo ey 
to be a ible and highly practicable thing, 
New York will not be so far behind other cities 
in having a yearly Sangerfest. 


MR. THOMAS 
has announced his determination to give one 


next May, and has engaged the Seventh Regi- 





ment Armory. He has begun to rehearse his 
choral societies on their principal works. 
Schumann's “ Faust,’ Mozart's “Requiem,” 
and the “ Passion Music” by Bach are already 
announced. A. M. K. 
May 12th. 





The first mass rehearsal took place at Music 
Hall Monday evening, May 2. There were 
about five hundred singers present, who were 
drilled very efficiently by Mr. Arthur Mees, 
who has taken Mr. Brand's place as chorus 
master. The evening’s work demonstrated 
very conclusively, both the effectiveness of the 
previous drill, during the past winter, and the 
thorough fitness of Mr. Mees for his position. 

Mr. Thomas has a worthy co-laborer in the 
person of Mr. Mees, who seems to have im- 
bibed some of the spirit and perseverance of 
the great conductor. The numbers of the 
‘Passion Music” rehearsed were the first, 
fourth, seventy-sixth, seventy-seventh, and sev- 
enty-eighth. The Dies Irae, of Mozart's 
“Requiem” closed the rehearsal. 

At the close of the drill, Mr. H. Wilson 
Brown announced that Theodore Thomas 
would personally direct the rehearsals on the 
25th and 27th of May, the first to be private, 
the members receiving for the second, four 
conan tickets each, for gw friends, 
who, wit rs receiving special invitations, 
— — to the rehearse a biehd 

r. Thomas expresses himself as hig 
pleased with the prospects of the next ad 
val. In a recent conversation with a repre- 
sentative of one of our city papers, he gave 
renewed assurance of his interest in the Cin- 
cinnati May Festivals. In this connection it 
may be said that, “ next to her Festivals, Cin- 
cinnati is celebrated for nothing so much as 


for losing Tneodore Thomas. latter noto- 
riety reap & losing Thomas) a to 
have spread from Maine to the Gulf, and from 
the Atlantic to the Pacific. However, they 


have to admit that nothing equals Theodore 
Thomas’ Cincinnati Festivals, as they call 
them.” 





Musical Needs of our Western Villages. 


An appreciation of choice vocal music is not 
common in our villages at the West. How 
may this evil be remedied ? 

1. Traveling musicians could aid us much 
in this matter. Finding a low tyre of music 
most acceptable mage A of them cater to the 
base demand. They choose what will “take ” 
and “pay.” If receiving less patronage at 
first, they would soon develop better sentiment 
and a grander success, even in the “pay,” by 
rendering a better grade of music. 

2. We need more music of a moderate 
range, yet select, standard, classical. As we 
can have but few resident professionals, most 
of our music has too wide-a range. While 
needing a select repertoire for professionals, 
we n more songs and choruses that range 
but little b:yond the com of the staff, 
while infant songs might be still further limited. 
F. W. Root has lately published sensible arti- 
cles on this point. 

3. There should be greater care in regard to 
instructors, and continuous instruction. Many 
novices think they ean “ teach weil e for 
a western village.” Some of our people are 
unwise enough to take the novice at his own 
opinion of himself, The consequences are sad 
in the extreme—false theory and ice, 
spoiled voices. Music teachers s have 
special vine as much as for other lines of 
instruction. If vi J 
port some one to music 
taken to find at least one for 





let care 
teacher in the 


Pranch. ‘Masie-ghould larly tanght i 
are sn arian ete Seat coeaitiees 
and competitive gives @ perma- 
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nence and solidity to the study of music equal 
to other studies, but only such as its import- 
ance dema 

4. Parlor concerts should be frequent. This 
would give ample opportunity for skilled ama- 
teurs to nt their choice pieces before a 
small and select, but appreciative and increas- 
ing audience. In this way, as a part of culture 
aud good — in society, music can be 
gradually elevated to its true position as an art 
and a science, The need of parlor, rather 
than concerts at first, is seen in the 
fact that, in the present musical status of our 
villages, it is more difficult to get an apprecia- 
tive audience than skillful performers of good 


music. 

. 5. We need r musical conscientious- 
ness. By this I mean that in our ideal, in 
selections made, and manner of execution, 
there should be the highest for the high- 
est success. A gift so grand should only be 
used for the lofty 


poses of heart culture 
and divine praise. Thins wrought Jenny Lind, 
and hence pogo fame. 

6. How shall all this be brought about? 
By honest, persistent agitation. pastor, 
teacher, musical periodical, and instruction 
book, lyceum and social party agrrare, till 
this science is enshrined in that niche of 
the temple of fame it deserves to occupy. 

Rev. Cyraus THomas. 

New Liszoy, Wis. 


True Worship-Music. 


The articles in the Vistror, on “ Congre- 
gational Singing,’ by Mr. F. W. Root, should 
be carefully read, especially by tune-makers 
who write for the people. It would not burt 
those rs—not a few—who aid the D. Ds. 
and Ds.—the manofacturers of the hymn- 
and tune-books—in arranging and ing 
music to their selections. The people in the 
pews will never do their part easily, nat- 
urally and effectively, until Mr. Root's sug- 
— are heeded. He has doubtless been 

to his conclusions by careful observa- 
tion, and by the critical study and _ train- 
ing of the vocal organs. Many a sensitive and 
sensible singer, of fair vocal powers, prefers to 
keep silence in the house of the Lord, rather 
than be compelled to screech and scream at 
the top of their voices. ie 

The richest tones of the female voice, and 
the most effective for touching the sensibility 
and awakening tender and worshipfal emotions, 
are are represented between middle 
C and C in the third space; and genuine alto 
voices possess a power for good im ions 
surpassing all the others. And this is just as 
of eas as of voices. The higher 
and more nt tones, especially in passages 
which disclose remarkable skill in execution, 
excite great enthusiasm, and often even tumult- 
uous delight, but they are not so di help- 
ful in kindling spiritual emotions. We may 
be moved to unbounded enthusiasm by the 





brilliancy of a ance, or may be fasci- 
nated and completely charmed by the wonder- 
ful accuracy, delicacy, and sweetness of the 


instrumentation, and yet neither of these would 


be worship rende to God, although this 
pre ion of the sensibility may be just 
what is needed to lead the loyal and loving 


heart to say most devoutly, in a corresponding 
song: 


“ All hail, the power of gd name! 


Let angels pr: : 
Bring forth the royal diadem, 
crown him Lord of all;"’ 


Or, in tones of gentleness and tenderness, to 

sing: 

«He abait be 
and teac 


h me. 


slay me, yet will I trust in Him.” 
my salvation.” “Lead me in Thy 
” “Lead me, O lead me 





But this opens a subject of much interest | 


and importance, upon which I can not dwell to 
my heart's content now. With your permis- 
sion, dear Visitor, I may have more to say 
upon it at some future time. Let me say, bow- 
ever, in dismissing it for the present, that if 
any one will carefully study the adaptations of 
music to the themes of song found in Dr. 
Root's “ New Choir and Congregation,” he will 
find a uniform and consistent adherence to the 
true philosophy of the vocal powers, as well as 
to the best means to the bestends. That book 
will bear much careful stady. I do not hesi- 
tate to say that it would benefit pastors, as 
well as leaders of choirs, and all intelligent 
singers, to really study the book. A cursory 
examination may suffice to discover its main 
features, but if any one cares enough about 
the grand objects to be secured in the service 
of song to make himself thoroughly acquainted 
with it; and especially if he would, for him- 
self, secure the highest enjoyment and best re- 
sults in this service, let him séudy ‘ New Choir 
and Congregation" thoughtfully, page by page. 
And my word for it, it will make him a better 
pastor, a better choir conductor, a better choir 
member, and a more devout, happy and con- 
tented singer in God's house. 





D, E. Jones. 
eetit Ce 
Wagnreriana. 
Special performances of “Der Fliegende 
Hollander,” “Tristan und Isolde,” “ Lohen- 


grin, and “Die Meistersinger” were recently 
given in succession at the Royal Theater at 
Munich, in honor of Richard Wagner, who 
has just returned to his Bavarian home, after 
a prolonged stay in Italy. The master, who 
was present on the occasion of the perform- 
ance of his “ Tristan,” was greeted through- 
out the evening with demonstrations of un- 
bounded enthusiasm on the part of the audience. 
By express desire of the King of Bavaria, the 
Introduction to Richard Wagner's new music- 
drama “ Parsifal’’ was performed at a private 
concert at the Munich Hof-Theater, under the 
direction of the composer, previous to his de- 
parture for Bayreuth. Only a few privileged 
persons were present on the occasion, and in 
their opinion the portion of the work produced 
must take rank with the most beautiful and 
touching that has ever flown from the pen of 
the reformer. 

Tumaltuous scenes are again reported to 
have taken place at one of the recent Concerts 
Populaires ut Paris, on the occasion of the 
performance of the Introduction to Wagner's 
“Lohengrin.” The demand for an “ encore” 
by a part of the audience being resisted in the 
most noisy and demonstrative fashion by the 
dissenting portion; the conductor, M. Pasde- 
loup, announced to the emcited assembly that 
Beethoven's Septet should now be played, and 
that at the conclusion of the concert the 
“ Lohengrin ” introduction should be repeated, 
so that those who desired to hear it again 
might have the opportunity. About one-third 
of the audience left the room before the ob- 
noxious strains of the “Gral” motive were 
again struck by the orchestra. 

Wagner recently brought an action at 
Wiirzburg to recover possession of a manu- 
script of an — work of his, an incomplete 
opera entitled “ Die Hochzeit.” With the un- 
thinking generosity of youth he had presented 
this work, written as early as 1834, to a musical 
society at Wiirzburg. The society broke up, 
and was found on its dissolution to be owing 
money to its Secretary, in partial payment of 
which it handed over to him the as yet unrecog- 
nized treasure. The Secretary sold the manu- 
script for a guiden to a musical bookseller. 
His son and successor, a certain Herr Roser, 
has lately advertised the manuscript for sale, 
but no more than 150 marks ($37.50) was 
offered for it. This was, apparently, too much 


for Herr Wagner. He has lost his case, and 


had to pay the very considerable costs of the 
action. The fortunate owner will no-~dounbt 
make a good thing of his manuscript, now that 
a fresh historical interest has been attached to 
it by the impetuosity of the composer. 

- +o e 
Gluck and Wagner. 





The resemblances that exist between the 
musical reforms of Chevalier Gluck and Rich- 
ard Wagner have been pointed out by the crit- 
ies time and again. When the French opera 
director, M. Herbert, induced Gluck to let him 
have his “ Armide,” the composer agreed only 
upon certain conditions, which Wagner him- 
self might consistently stipulate for: ‘‘ When 
I come to Paris,” says Gluck, ‘‘I am to have 
at least two months to train my actors and 
actresses. I am to be empowered to cal! as 
many rehearsals as I may think necessary 
no part is to be doubled, and another opera is 
to be held in readiness should an actor or ac- 
tress be indisposed. These are my conditions, 
and without their fulfillment, I will keep my 
‘Armide’ for my own pleasure.” How true it 
is that “there is nothing new under the stin!”’ 


The trumpet of Bayreuth no more than echoes 
these strident tones. 
Gluck anticipated Wayner, also, in his read- 


iness to take up the pen against adversaries 
On one occasion a certain M. Framery charged 
the master with plagiarism from Sacchini, the 
Queen's professor of singing, and composer 
of an opera called “Olympia.” Furious at 
this, Gluck wrote to the Mercure de France: 
“ Almost every thing that M. Framery thinks 
fit to say about M. Gluck, M. Sacchini, and M. 
Milico (a singer) is false. It is true that 
M. Sacchini inserted.ijn his air ‘Se cerca,’ a 
musical phrase to be found in the Italian ‘ Al- 
ceste’ of M. Gluck, published at Vienna in 
1769. M. Framery is not aware that an 
Italian composer is very often forced to humor 
the caprice and voice of a singer, and it was 
M. Milico who prevailed on M. Sacchini to 
insert the said phrases into hisaria. M. Gluck 
himself reproached his friend Milico with this. 
< M. Sacchini’s genius, so replete with fine 
conceptions, has no occasion to despoil others; 
but, from courtesy toward Milico, he borrowed 
those passages in which the singer thought he 
could shine the most.” From this generous 
explanation of what Sacchini had done, Gluck 
turned to Framery, who had written French 
words to the Italian musician's airs, and fired 
at hima Parthian shot: “ The repatation of M. 
Sacchini has been so long established, that it 
has no need whatever of vindication; but Jt 
may possibly be tarnished, owing to his airs, 
written for Italian. words, being parodied by 
arranging them with French words, taking 
into account the difference between the two 
melodies and prosodies. M. Framery is a man 
of letters, and might be better employed than 
in thus confounding the national character of 
the French and Italians, and writing mongrel 
music, by arranging airs which, though en- 
dured at the Opera Comique, are not suitable 
to the Grand Opera.”’ 
+90 
Key notes. 











Glory is never where virtue is not.—Le 
France. 

O heaven! he who thinks himself wise is a 
great fool.— Voltaire. 

Prejudices, my friend, are what rule the vul- 
gar crowd.— Voltaire 

Let fools say what they like, knowledge has 
its value.—La Fontaine. 

What harm is there in getting knowledge 
and learning, were it frem a sot, a pot, a fool, 
a winter mitten, or an old slipper.— Rabe/ais. 

God is the author, men are only the players. 
These grand pieces which are played upon 
earth have been composed in heaven.— Balzac, 
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PUBLISHERS’ ANNOUNCEMENT. 


With the May number, Mr. James R. 


Morray assumed the editorial management 





of the Visiror. Mr. Murray was for many 
years the editor of the Song Messenger of the 
North-west (now incorporated with the Vis- 
iror), and is widely known as the author of 
musical works of great merit. 

We sincerely hope and trust that this 
accession to our editorial forces will be ac- 
ceptible to all our subscribers, guarantee- 
ing on our part that the Visiror shall be 
as valuable and interesting a journal in the 
future us it has been in the past. 

Mr. Murray will also hereafter write ex- 
clusively for our house, in all of the de- 
partments of musical composition in which 
he has become so deservedly successful and 


well known. 


JOHN CHURCH & CO., 
Cincinnati, Ohio. 








We note an attempt of a contributor to a 
certain religious weekly to prove from the 
Bible and other sources that the use of instru- 
mental music, of whatever kind, in the church 
is “unauthorized and sinful.” He makes 
hard work of it, however, and out of pure 
pity for him in the herculean task he has 
undertaken, we refrain from a reply which we 
had meditated. 





We notice with pleasure the continued 
efforts and success of English musical socie- 
ties in behalt of the Henry Simart Memorial 
Fund, A life devoted to the advancement of 





the highest and best things in music, and to 
the true progress of the people in its art and 
science, certainly deserves suitable recogni- 
tion; and in the case of Mr. Smart it is pecu- 
liarly fitting and appropriate, especially when 
the proceeds of these testimonial concerts are 
to go to aid in the maintenance of his family, 
who need, and we have no doubt will receive, 
the hearty and generous support of the Eng- 
lish musicians. 


Tue Musical Standard (London), one of the 
highest musical authorities, in noticing a per- 
formance of Bach’s St. Matthew “ Passion 
Music,” at St. Paul’s Cathedral, under Dr. 
Stainer’s direction, speaks of a notable feature 
of the occasion which we should like to see 
tried on this side of the water, viz: The join- 
ing of the large congregation with the choir 
and chorus in the singing of the chorals. 
The Standard describes the performance as a 
most impressive musical service. We would 
respectfully suggest to the managers of our 
May Festival and to Mr. Thomas, its unrivalled 
conductor, that they give this feature their 
earnest consideration, and, if possible, a fair 
trial at our next anniversary. 


Ir appears by the following item from 
Groves’ Dictionary of Musie and Musicians, 
now going through the press, that the name of 
Church is an old one in the profession. We 
do not know’the exact blood relation in which 
our John Church stands to the John Church 
noticed below, but the coincidence is an inter- 
esting one, and as such we give it: 

John Church, born at Windsor in. 1675, re- 
ceived his early musical education as a choris- 
ter at St. John’s College, Oxford. On January 
31, 1697, he was admitted a gentleman of the 
Chapel Royal, and on August Ist, following, 
was advanced to a full place, vacated by the 
death of James Cobb. He obtained, also, the 
appointment of lay vicar and master of the 
choristers of Westminster Abbey. Church 
composed some anthems and many songs, 
which appeared in the collections of the 
period, and he was the author of an “ Introduc- 
tion to Psalmody,” published in 1723. The 
compilation of a book of words of anthems 
published in 1712, ander the direction of the 
Sub-Dean of the Chapel Royal (Dr. Dolben) 
has been ascribed to Church, although it is 
more generally attributed to Dr. *Croft, aud 
perhaps with greater reason, considering the 
intimacy between the sub-dean and the organ- 
ist. Church died January 5, 1741, and was 
buried in the south cloister of Westminster 
Abbey. 


Tue advocates of Spelling Reform seem to 
be gaining ground rapidly. Many influential 
papers and magazines, while not adopting the 
sweeping changes advocated by the enthasi- 
asts, are using modifications of the system 
proposed. The agitation of the subject brings 
to mind an incident of the attempt to change 
the spelling of the word musie, which was 
stoutly resisted for a long while, even after 
Webster had given his authority for the 
change. The former spelling, it will be re- 
membered, was musick. A new-comer in 
Worcester, Mass., put out a sign lettered 
music-store. The school boys used to stop 
and spell it with derisive shouts, says an eye 








witness (probably one of the boys), and plaster 
the sign with mud-balls in summer and snow- 
balls in winter, But musick, together with 
Shakespeare's musique, succumbed long ago. 
The Latin musica, from which we get the 
word, has no k in it, and etymology demands 
that many and more radical changes be made 
before the spelling of our langaage becomes at 
all scientific, or is in keeping in any accurate 
degree with the roots from which the words are 


derived. 





Isn't This True? 

The real, desirable reform that is needed in 
the “Service of Song in the Honse of the 
Lord” can never hecome a fixed fact until 
ministers interest themselves more than they 
now do in that important feature of divine 
worship. It is a lamentable condition of 
things, but none the less true, that many, if not 
the larger number, of ministers are altogether 
one-sided in their education. In the College 
and Theological Seminary, whatever musical 
talent they may have possessed has been 
entirely neglected and buried, beyond all hope 
of res rrection, under the accumulation of 
musty dogmas and formulas of the church, 
good enough as far as they go, but only a 
small part of the true minister's mental outfit. 
We know of hundreds of settled pastors who 
can not reeognize the difference between one 
tune and another of totally different constrac- 
tion, and the worst of it all is, they don’t 
care to know. All they care for is to have a 
hymn that will chime in well with the subject 
of their discourse, and many are not very 
particular about that, but allow the chorister to 
select both hymn and tune. 

Where the minister does not interest himself 
in the musie of the church, the people will not, 
and the cause generally, languishes. A chorus 
choir, or a quartet, even, will do much better 
work, their music will be more helpful and 
devotional, where the pastor of the church 
shows himself interested in that part of the 
service, and congregational singing can be 
successful and prosperous only where the 
pulpit holds an intelligent musician in the 
person of the pastor. 

Choir and congregational singing is always a 
suecess where the minister does his duty in the 
matter, aud he has a duty. We well know 
how jealous singers and choir masters are of 
their “rights; but we are unaware of any 
reason why the minister who is sufficiently 
musical to command decent respect for his 
attainments, should not have something to say 
about the music of the church service in which 
he is supposed to be the leader. 

That very desirable improvement, in which 
is sought to unite the choir and congregation 
in the song service of the church, will fail of 
all its best results if the minister does not take 
a prominent and interested position in its per- 
formance. On the other hand, an enthusiastic | 
musical minister, his heart filled with the spirit 
of praise, will so inspire his people that not 
only will the musical part of the service be 
made more devotional and soul-lifting, but ali 
the interests of the church, moral and musical, 
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will be advanced, the cause of religion get an 
impetus of the sort that shall be ennobling and 
lasting in all its tendencies, and our churches 
will then come into the realization of the true 
significance of the “Service of Song in the 
House of the Lord.” 


Reactions in Sunday School Music. 


Il. . 

The Sunday School world—not referring to 
the excellént periodical bearing that name—is 
evidently not yet ready for the general intro- 
duction of stately hymns and impressively dig- 
nified music, but there is quite a universa! 
agreement that the song-service in the Sunday 
School shall have more of the element of wor- 
ship, and less of that which has nothing more 
elevating than the simple idea of entertain- 
ment. The fact that children like a jingling 
melody set to frivolous words, is not now gen- 
erally accepted as proof that it is a good plan 
to form their tastes upon such models. 

Then there is a gratifying increase of the 
adult classes in our schools, and these need to 
be provided for; and experiment proves that 
the children of the intermediate departments 
are not a whit behind the average adult class 
in catching and fully appreciating the true 
sentiment of a hymn, especially if it is ten- 
derly expressed in a devotional spirit. Hence 
the song-serviee of the Sunday School and that 
of the Prayer Meeting are happily coming 
more into unity, each helping to intensify not 
only the spiritual power, but the lively interest 
in the other, thus proving mutually helpful and 
preparing the way for heartier participation in 
the music of the preaching services. The 
best Sunday Schoo! books now recognize this 
condition of things, and carefully make pro- 
Some mischief has been done by a misin- 
terpretation of the term “classical,” as applied 
to music and hymns, many evidently sup- 
posing it to mean either that which is entirely 
above the comprehension of any but educated 
masicians, or that which was written anywhere 
outside of America. Now, classical is “that 
which is chaste, pure, refined,” wheresoever or 
by whomsoever produced, and it may be the 
perfection of simplicity, as, for example, the 
opening melody of the ‘Dona Nobis,” in 
Mozart's twelfth Mass, as simple as a cradle 
song, and yet who ever suggested a doubt that 
it was classical? But what if it had first 
appeared in an American book without the 
name of Mozart? Prejudice has much to do 
with ovr opinions pro and con, and probably 
nowhere more than in musical affairs. The 
present average demand in Sunday School 
Song Books is for hymns that are thoroughly 
scriptural in sentiment, felicitous in expres- 
sion, devoid of forced rhymes, far-fetched 
similies and mixed metaphors; not so lofty in 
phrase as to be above ordinary comprehension, 
nor so common-place as to belittle the service 
and drag it down to the street level of secular 
rhymes and love-ditties. There is a growing 
feeling of disgust towards the flippant famil- 
iarity and gushing sentimentalism which have 
greatly hindered a proper reverence in the use 








of the names applied to the Deity, especially 
those belonging to our Saviour, and every pas- 
tor, superintendent, or other Sunday School 
worker onght to help on the reform in this 
respect. 

In music, it is found that the young care less 
for the “ military style” than formerly, and 
while they are attracted by a sweet, well- 
defined melody, they do not feel at all compli 
mented by the intimation that it must be devoid 
of all strength and dignity, or be accompanied 
by the most common-place harmonies in order 
to interest them. Those who lead in singing 
will find that a tune which requires, and is 
worthy of, a little study, will retain its fresh- 
ness much longer than one which is a weak 
repetition of well-worn musical phrases with 
only the tonic and sub-dominant harmony. 

It will doubtless continue to be true that 
here and there a school is afflicted with a 
chorister who is either ignorant or lazy, or 
both, and as a matter of course will refuse to 
bestow any further study or pains than may 
serve to get up a lively racket, but on the 
whole the various reactions have brought 
about a greatly improved and more healthy 
condition of the public taste, and that which 
is pernicious is being gradually eliminated 
from the service. If all the people who have a 
good musical education would show an interest 
and help on the reform, rather than to spend 
their breath in scolding about the past, it 
would greatly help in the Master’s work and be 
a good thing for all concerned. W. F. 8. 


Normal Schools. 


With the approach of the summer vacation 
from regular work, appear the annual an- 
nouncements of the various musical “ Normal 
Schools” of high and low degree. A few 
thoughts and suggestions concerning the proper 
objects of these schools may not be amiss at 
this time. 

The original Normal Musie School was 
founded 1852 in New York city, by Dr. Lowell 
Mason, Dr. Geo. F. Root, and Wm. B. Brad- 
bury. After a few terms held in New York, it 
was removed to North Reading, where, for 
many years (up to the breaking ont of the 
war, we believe), was heid large and success- 
ful sessions of the Institute, and although 
removed from North Reading, is still flourish- 
ing under the direction of the only living 
member of the original faculty. 

We refer to this, the original Normal Mu- 
sical Institute, at this time because we believe 
its methods and the object for which it was 
founded, together with the rules and regula- 
tions under which it attained its remarkable 
success, are the only right ones for such an 
institution, and, though it has hosts of imi- 
tators, some of them very worthy ones, yet 
many, if not most of the so-called Normals 
have lost sight of the true uses of such a 
school, if they ever possessed it, and are such 
only in name. 

The original design of the Normal School 
was to educate those wishing to become 
teachers; to instruct those already engaged 
in active work, in better methods of teach- 








ing; to put into some logical order for the 
teacher's use the thousand and one details 
of the science of music; to give the student a 
broad and general ‘ousical culture, the better 
to fit him for his “pecial work; and by the 
study of some of the Masterpieces of the great 
Composers, under a competent leader, to de 
velope a taste and love for the highest and 
best in the Art, with which the student would 
afterward, in his own work, naturally inspire 
those with whom he should come in contact. 

This, we take it, is, or should be, the aim of 
all Normal Schools worthy the name. As far 
as we have heen informed, and we have de- 
voted some time to the investigation, many of 
the so-called ‘“‘ Normals” are nothing but sum- 
mer singing schools, admitting any one who 
will pay the tuition fee, and also a great many 
others who work their passage by singing in 
the chorus at the rehearsals and concerts. 
We do not object to these schools at all. They 
have their place, their work, and their use ; 
but they are not “ Normals,” in any accept- 
able sense of the word. 

It is doubtless true that all Normal Schools 
at the present day admit others than teachers, 
or those desirous to become such, to member- 
ship. The original, and to our mind, model 
“Normal,” while it at first, and for some years, 
we believe, adhered tenaciously to the rule to 
admit none but teachers, or those wishing to 
study for the profession, finally relaxed its re- 
strictions in this respect so far as to allow all 
having a certain degree of proficiency in 
sight-reading and vocal practice to join in the 
chorus drill and other general exercises of the 
school. The reason for the change was the 
necessity for a larger and well-balanced chorus, 
by which the oratorios and other works of the 
Masters could have a better interpretation. 
This is well enough. The danger to true 
“Normal” interests, however, lies just here. 
Of late too much attention has been paid to 
the drill and performance of a certain work; 
to preparation for public entertainments; and 
to the mere amusement of the members. For 
this purpose, and to “make the thing pay,” 
the gates have been thrown wide open and all 
comers admitted, at whatever age or degree of 
proficiency or non-proficiency, until many a 
summer “Normal” differs from the choral 
society or county musical convention in name 
and length of days only. 

The Normal should be devoted principally 
to the interests of the teaching profession. 
While for many reasons it may he advisable to 
admit others, the fact that it is a teacher's 
school should never be lost sight of. If nota- 
tion, or elementary work of any kind is taught, 
it should be done for the sake of the teacher- 
pupil, and not for the instruction of beginners 
in the science. Elementary instruction in 
Normal Schools is altogether out of place, save 
as given by a thoroughly competent instructor 
to illustrate and develope right methods of 
teaching. For this purpose it is absolutely 
necessary, and for any other quite as inappro- 
priate as to reverse the thing and teach (we 
know of such an attempt) the theory of vibra- 
tions and over-tones in a juvenile singing class. 
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We would say, then, to our teacher-friends 
who are looking for a suitable school for sum- 
mer study, that while low tuition fees and 
eligible locations are to be taken into account, 
yet the important thing which should out- 
weigh all other considerations is the selection 
of a school which will pay the largest interest 
for the time and money invested, in new men- 
tal acquirements, fresh stimudus for future 
work, and new and improved methods of in- 
struction. Select for your instructors those 
whose life-work has been devoted to the eluci- 
dation of the mysteries of the art, who have 
made it a business to teach teachers, and 
whose long and tried experience in real Nor- 
mal work is a guarantee of good results in 
the future. 

The music teacher has no time or money to 
waste. A careful iavestigation into the real 
merits of the various ‘“‘ Normals’”’ now soliciting 
the public patronage should be given, that a 
needless waste of both time and money may 
be avoided, and the greatest good obtained for 
the outlay required. 


HOME MUSICAL RECORD. 


Our record in the last Vistror was brought 
up to April 20. Since then the following mu- 
sical events have transpired: 

The fifth and last violoncello recital of Mr. 
Adolph Hartdegen, was given in the College 
Hall on the evening of April 22. The wea- 
ther was unfavorable for a large attendance, 
but the audience present was a sympathetic 
and enthusiastic one. Mr. H. was ably as- 
sisted by Mr. Armin Doerner, on the piano. 
The programme was as follows: Sonata, Op. 
69, Beethoven; Adagio, Buch; Allegro (mod- 
erato), Handel; Harlequin (masked ball 
scene), Popper; Intermezzo (allegretto tempo 
di minuetto), Kiel; Impromptu, Schroder; 
Am Springbrannen, Davidoff. Andante Relig- 
ioso, Servais; Mazurka No. 1, Popper; Suite, 
Op. 16. Saint-Saens 

—QOn the evening of April 27, an entertain- 

ment of more than. ordinary interest was giv- 
en at the Musical Club rooms, under the 
direction of the lady members of the associa- 
tion. A notable feature of the musical part 
of the entertainment, was the production of 
two original compositions by members of the 
Club, viz; A trio, by Mr. Baetens, and a suite 
for 'cello and piano, by Mr. Geo. E. Whiting, 
the distinguished organist and teacher. The 
latter composition was given at one of Mr. 
Hartdegen’s recitals a short time ago, where 
t was received with marked favor. Mr. Whit- 
ing expressed himself as well pleased with the 
interpretation given his work; he certainly 
must have been satisfied with the reception 
given it by the critical, but enthusiastic audi- 
ence. Mr. Baetens’ work is not so pretentious, 
but is well written, and extremely pleasing. 
Miss Cranch sang a song in her usual exquisite 
manner, The Club numbers ninety-six mem- 
bers, and is in a flourishing and prosperous 
condition, and is destined to exert a marked 
influence for good upon music and musicians 
in this city. 

—The Zither Club gave a delightful enter- 
tainment on the same evening as above, to an 
audience that seemed to appreciate the good 
things prepared for them. Vocal numbers 
were contributed by Miss Fleissner and Mr. 
Benzing. 

—Mr. Geo. E. Whiting's organ recitals con- 
tinve to be given as usual on Wednesday and 
Saturday afternoons of each week; the pro- 
grammes are of the highest order. Occasion- 











ally a complete work is given, such as the 
masses of Mozart, Beethoven, and others, in- 
stead of the usual programmes of a miscella- 
neous character. 

—The Fard English Comic Opera Company 
gave a week’s entertainment at Pike’s Opera- 
house, producing “ Olivette,” which had such 
a remarkable “run” in the eastera cities. It 
bears, of course, the “ Pinafore” stamp; is 
full of pleasing melodies, and was well per- 
formed throughout. This, with one exception 
(Miss Rollwagen’s benefit concert), is the last 
“appearance” of Pike's Opera-house as a 
place of public amusement, as it has been 
leased to the Board of Trade for their uses. 


--The Cincinnati Mannerchor, under the 
direction of Otto Singer, appeared in a con- 
cert at the Vereins Hall, May 1. While the 
programme, as a whole, was well rendered, 
special note may be made of the “ Ungarische 
aenze,” by Brahms, allotted to the Misses 
Gaul and Sparman, and Mr. Schneider and 
Otto Singer; the choruses byTaubert; an air 
from the ‘ Magic Flute,” by Mozart, sung by 
Mr. Jacob Benzing, which was especially well 
done, and the “ Spanisches Liederspiel,” by 
Schumann, eonsisting of ten numbers, sung 
by Misses Fleissner and Borger, Hugh Lindau, 
and J. F. Rudolphson. 

Mr. Benzing has a voice of remarkable sweet- 
ness, and seems determined to do all he can, 
by hard and conscientious practice, to im- 
prove it. He is to go abroad, soon, for further 
study, in which we most cordially wish him 
abundant success. 

—We learn from the Gazette that Mr. Piec- 
zonka, a talented pianist, is in the city, and 
will give a concert soon, at which he will bring 
out a novelty in his four daughters as a string 
quartet. 

--Signor Jannotta is to remove to Boston. 
His friends have tendered him a testimonial 
concert. 

—Testimonial concerts seem to be in order 
this month. Mr. Hugh Lindau, a favorite 
tenor of this city, was the recipient of a testi- 
monial concert, at Dexter Hall, May 3. Mr. 
Lindau was assisted by Miss Louise Roll- 
wagen, Miss Cecilia Gaul, Miss Emma Gaul, 
Arthur Mees, and Michael Brand. The pro- 
gramme was rich and varied. 


—Miss Louise Rollwagen, the talented 
singer, who interprets Schubert's songs so 
charmingly, publishes the following card, 
which will explain itself: 

“ Crxorynatt, O., May 9, 1881. 
“To Messrs. Ingalls, Pendleton, Hinkle and 
others : 


“nn 


}ENTLEMEN—To your kind offer of a testi- 
monial concert to me, before my departure for 
Europe, I reply that I thank you warmly for 
this, your public manifestation of past interest, 
in my striving toward success in musical art, 
and of encouragement for my future improve- 
ment. During my sojourn in Berlin, the rec- 
ollection of your farewell, fraught with the 
burden of so many good wishes, will be often 
with me, inspiring me with new courage and 
hopes. Allow me to suggest the evening of 
May 20 as the time, and Pike’s Opera-house, 
of this city, as the place for the concert. In- 
adequately expressing my deep appreciation 
and sincere thanks, I beg leave to subscribe 
myself, very respectfully, yours, 
“Louise Routwace.” 

Notice of the concert must be deferred to 
next issue. 

—‘ Haverly’s Mastodons” have attained to | 
such perfection in their specialty that they are | 
certainly deserving of notice in the musical | 
record of the month. They opened at the | 





—The Musical Society of the Cincinnati 
Conservatory gave a concert May 12, under 
the direction of Mr. E. Eugene Davis. 


The cantata ‘ Under the Palms,” by Geo. F. 
Root, wa3 given at Trinity M. E. Church, 
Ninth street, between Race and Elm, Tuesday 
Evening, May 17, 1881, for the benefit of Mears 
Chapel Mission Sunday School. This beanti- 
ful cantata, “Under the Palms,” or, “The 
Jewish Fioral Feast,” for the sunday school 
and choir, illustrating the Jewish Feast of 
Tabernacles after the captivity, was rendered 
by the choir of Grace M. E. Church, Newport, 
and the scholars of Grace Church and Mission 
eee sunday schools, assisted by a full or- 
chestra. 


—Mrs. Emma R. Dexter will give a grand 
concert on the evening of June 2d, in Music 
Hall, assisted by the following distinguished 
artists: A. B, Darby tenor; J. F. Radolph- 
sen, basso; Adolph Hartdegen, violoncello; 
and George Schneider, pianist. The great 
organ will be played on the occasion by Prof. 
Henry Carter. rd will be a first-class concert 
at popuiar prices of admission. Mrs. Dexter 
is an artist that ought to be appreciated and 
welcomed by the lovers of classic music in 
Cincinnati. 

—QOwing to a misunderstanding with the 
railroad ae the Cincinnati Singing 
Societies will probably not go in a body to 
Chicago, to take part in the Saengerfest. 


—Following is the programme for the testi- 
monial concert given by Miss Louise Roll- 
wagen, at Pike’s Opera House: Sonata for 
two pianos (first movement), Bergt, Mr. Geo. 
Schneider and Mr. Arthur Mees. Aria from 
Titus—“ Deh per questo instante we Mo- 
zart, Miss Louise Rollwagen. a, Melodie, 
Huber; b, Tarantelle, Rossini, Mr. Adolph 
Hartdegen. Duets—a, Liebesgram ; b, Herbst- 
lred—R. Schumann, Miss Annie Norton, and 
Miss Louise Rollwagen. Polonaise, 3, 
for ‘cello and geo Chopin, Mr. ‘Adolph 
Hartdegen and Mr. Geo. Schneider. Songs— 
a, Du meiner Seele schoenster Traum, E. 
Lassen; b, Es muss ein Wunderbares sein, F. 
Liszt; ce, Er ist gekommen—R. Franz, Miss 
Annie Norton. Humoresken—l. Tempo di 
valse. 2. Tempo di menuettoed energico. 3. 
Allegretto con grazia. “4, Allegro alla burla— 
Grieg, Mr. Geo. Schneider. Songs—a, Wie- 
genlied, Grieg; b, Wie bist du meine Konigin, 
Brahms; c, Romanza, Brahms, Miss Louise 
Roliwagen. Tarantelle, for two pianos, Bruell, 
Mr. Arthur Mees and Mr. Geo. Schneider. 


Here and There. 
Anp now Baltimore is to have a May musical 
festival. 
Mr. C. C. Case is to be engaged with Dr. 
Geo. F. Root, in a convention at Lake Bluffs, 


iil. Mr. C. writes that all his time is taken up 
to October Ist. 


A wove. feature of the concert at Bethalto, 
Ill, May 4th, was the ances of the 
Brighton Cornet Band, waich is composed en- 
tirely of ladies. 


A pLaN for the support of a peeteaneeship in 
ecclesiastical music, in the Hartford Theolog- 
ical Seminary, has been matured, and will be 
submitted to the trustees for action at their 
next meeting. 


‘Onder the Palms,” or “ The Jewish Flower 





_ Feast,’ was performed at Lebanon, Ohio, May 


7th, by a chorus of two hundred well-trained 
voices, directed Mr. J. C, Ewing, with the 


Misses Laura Tichenor and Matie Linder, 
solos, 


pianists. The beavtiful music of the 


Grand Opera-house May 9, and drew large duets, ete., and the spirited choruses were 
and delighted audiences during the week fol- | finely rendered, and the whole performance 


lowing. 


gave the most complete satisfaction. 
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“Uxper the Palms”’ was given at the closing 
session of a four weeks’ “ Institute,” conducted 
by J. B. Ferguson, at Chariton, Iowa. Mr. 
Ferguson conducted Institutes at Boone, Iowa, 
and Auburn, JIL, in May. 

Dr. H. BR. Paumer, of New York city, con- 
ducted the Towa State Musical Festival, at 
Cedar Rapids, beginning May 10th. The Fes- 
tival called together independent readers from 
130 cities and towns in the State. 

Tur cantata of “Esther, the Beautiful 
Queen,” was rendered by the Shelbyville (Ky.) 
Choral, Union peaaty. under the direction of 
Mrs. L. A. W. Fowler, of Stuart's Female 


College. It was “eg oor pps to be the best 
— of the kind ever given in Shel- 
byvi i 


Miss Norton has won a fresh triumph in 
her singing in the oratorio of the “ Messiah,” 
given in Baltimore, May 13th. The solos, 
“Come unto Him” and “I know that my 
Redeemer liveth,” are spoken of as especially 
fine, and the whole affair has been pronounced 
a decided success. 

“Gotpen Hair and the Three Bears,” a 
juvenile operetta, was given by the children of 
the public schools of Cambridge City, Ind., last 
month, under the leadership of Mr. John C. 
Hall. The ance was quite an elabo- 
rate one, and showed skill an rseverance 
on the part of the conductor and children in 
the successful management of an entertain- 
ment of this kind. 

Tue fifth annual meeting of the Music 
Teachers’ State Association of Indiana will be 
held at Richmond, beginning June 20, con- 
tinuing three days. Addresses and Ts 
from the principal teachers of the State will 
be presented, and all phases of the popular 
musical topics are placed on the programme 
for discussion. We hope to give a somewhat 
detailed report next month. 


A Matinee Musicale by Signor and Mme. 
La Villa's pupils was given Saturday, May 
l4th, at the “Union League Theatre,’ New 
York mi, in which the following artists as- 
sisted: Miss Heraty, Mr. A. H. Pease, Mr. 
Werner, Signor Hasselbrink, Mr. Hession, 
and Signor Leuconi. The programme, which 
was necessarily long, was made up of the 
choicest selections from standard and classic 
authors. The cards of admission were real 
gems of art, and will make excellent souvenirs 
of the very enjoyable occasion. 


Mr. F. E. Haruorsye, the efficient instructor 
of the voice and piano in the State Normal 
School at Potsdam, N. Y., gave the third Piano 
Recital of the Normal course last month, at 
which a fine programme from Beethoven, Men- 
delssohn, Chopin, Schubert and other classic 
writers was rendered. It augurs well for the 
musical future of our country to find in oar 
public schools of this ea class of teachers 
who are not only students of the best things 
of the Art themselves, but are constantly in 
the effort to inculcate a love for similar thin 
in their pupils. The above Recital was by the 
pupils of the school. 


“A Service of Song,” by the choir and con- 
gregation, conducted by Rev. C. M. Sanders, 
pastor, and W. A. Whitcomb, musical director, 
is all the clue we can get mme 
(the name of the place being omitted) of the 
whereabouts of a very interesting agg, bee 
vice, made up principally from Dr. s 
Po Ry l ; "We are con- 
stantly in the receipt o mmes gotten 
up in this way, with no pa te of eM ers 


or city in which the performance took place. 

Weare to receive notices and mes 

of | entertainments at all times, but 

must p larly request that care be taken 

to i of perform: in some 

way. We have just learned that the Rev. Mr. 
is settled in Cheyenne, Wyoming. 





Personal Notes. 


F. W. ROOT, 
Of Chicago, whose articles in the Vistror, on 
“ Congregational Singing,” have deservedly at- 
tracted so much attention, is in such demand 
as a vocal teacher, that, like Dr. Wm. Mason, 
of New York, he is obliged to keep a list of 
“applications for lessons” of those who, de- 
sirous and determined to study with him, have 
to wait, sometimes for months, before a place 
can be found for them. 


PROF. W. F. SHERWIN. e 


This gentleman, who is to have charge of 
the music at the Grand Rapids, (Mich.) Insti- 
tute, is well known to visitors at Chautauqua 
as a genial, witty man, and a most successful 
leader of a choir, or chorus. A good singer 
himself, he has rare power in controlling and 
bringing out all the vocal power of a large 
choir and congregation. e is also quite 

nerally recognized as one of the leaders in 

unday-school work. In addition to his work 

as Musical Director, he will discuss one or 
more important themes. He will bring a 
great deal of interest to our programme.— 
Herald, Grand Rapids. 


MISS ANNIE LOUISE CARY 


Has announced her intention of retiring from 
the operatic stage, at the end of thisseason. She 
says: “I like the stage, but would rather leave 
five years too soon than one year too late. I 
don’t want to outlive my fame. I want to be 
remembered as a good singer, whereas, if I 
sing on a few years longer, I may have to leave 
the stage all the same, and yet not be regret- 
ted. I want people to say, ‘I am so sorry that 
Cary is going to leave the stage.’ You see, I 
have been singing for ten years on the stage, 
and ts may begin to wantachange. They 
get tired of even the best of things, if you give 
them too much of them.” 


GOTTHOLD CARLBERG, 


A teacher of singing and musical conductor, 
died very suddenly in New York, on Thusday, 
at the age of forty-three. He was a native of 
Berne, and was intended for a physician, but 
came to this country and studied music under 
Anschutz, returning to Germany to complete 
his studies. He conducted popular orchestral 
concerts in Vienna, Berlin, and smaller Ger- 
man cities, and finally went to St. Petersburg, 
where he was concerned in the Beethoven cen- 
tennial celebration, in 1870. In November of 
that year, he came back to New York as con- 
ductor of the Russian concerts, arranged by 
Prince Galitzin, who came over with the Grand 
Duke Alexis. 





eee 
Foreign Notes. 
Tue price of a seat at the Covent Garden 
Opera House in London during the season is 
six dollars. 


Saint-Saens is engaged upon a new opera, 
“Ines de Castro.” It js to be first performed 
at the Grand Opera House, Paris. 

L’ Art Musical chronicles the marriage of 
M. Alphonse Duvernoy, the composer, with 
Mdile. Viardot, daughter of the celebrated 
singer. 

Prof. Helmholtz, the famous acoustician, 
who, by his investigations, has done so much 
for the science of music, has just been made 
LL.D. by the University of Dublin. 

Mme. Marcuest, the vocal teacher at Vienna, 
is now declining to receive pupils, owing to 
the fact that every hour that she can give to 
her work is engaged for months in advance. 

Tue Parisian papers say that James Gor- 
don Bennett paid Johann Strauss 140,000 
francs for spending the month of March at 


. | Pau, and giving daily concerts with his orches- 
tra. 





Tue French Association for the Progress of 
Greek Study has awarded the prize for the 
present year to M. Gevaert, for his learned 
work on the history and theory of ancient 
music, 

Tue first performance in France of Wagner's 
“Lohengrin” took place at Nice, a short time 
ago where it was enthusiastically received 
Wagner seems to be gaining ground all over 
the continent. 

A MONUMENT is to be erected in Darmstadt 
to the famous Abbe Vogler, the musical! theo- 
rist, who numbered among his pupils so many 
distinguished musicians, of whom were Von 
Weber and Meyerbeer. 

Tue Musical Festival of the Lower Rhine 
will be held this year at Dusseldorf, on the 5th, 
6th and 7th of June, under the direction of 
Julias Taush and Niels Gade, the latter con- 
ducting only his own compositions. 

A commemorative tablet was affixed last 
month to the house at Raiding, in Hungary, 
wherein Franz Liszt was born. A large con- 
course of people assisted in the ceremony, the 
pianist-composer himself being present on the 
occasion. 

Tue “Crystal Palace” classical concerts, 
under the management of Mr. Mann, have now 
been given at regular intervals for twenty-five 
years, and it is proposed to present Mr. M. 
with some suitable memorial for his efforts in 
behalf of the musical public. 

Macrarren’s cantata, “The Lady of th: 

ke,” was so successful in its recent perform- 
ances that the managers of the Alexandria 
Palace have produced it at that popular resort, 
under the direction of Mr. Brion, with Messrs. 
Meens and Turpin as grganists. 

Kixe Lupwie, of Bavaria, has promised the 
Bayreuth Patronage Association the services 
of the orchestra and chorus of the Theatre 
Royal, Munich, for two months every year, 
beginning with 1882, at the annual festival 
performances to be held in Bayreuth. 

A new overture by Brahms, entitled ‘“Aka- 
demische Fest-Overture,” was performed at 
the last Philharmonic coneert in Vienna. 
Various popular students’ songs are worked 
into the overture, which is considered one of 
the composer's most effective productions. 

A sust of Richard Wagner was unveiled in 
the foyer of the Leipzig Staat-Theater on 
Easter Sunday. A matinee held by the direc- 
tors during the ceremony included the poet- 
composer's “ Huldigungs Marsch” and part of 
“Die Meistersinger;” in the evening a per- 
formance of “ Lohengrin” took place. 

M. Jewo Hupay, an Hungarian violinist of 
remarkable talent, says the above paper, has 
newly arrived in Paris, and appeared in a con- 
cert with Mm. Agghazy, pianist, and Louis 
Hegyesi, violoncellist. The three Hungarians 
opened the programme by executing in a very 
superior manner a trio by Robert Volkman, 

Dr. Jonny Starner recently conducted a per- 
formance of Bach’s St. Matthew “ Passion 
Music” at St. Paul’s Cathedral, London, before 
a congregation which the Musical Standard 
denominates as “immense.” The service was 
made very impressive, both vocalists and in- 
strumentalists joining earnestly with the con- 
ductor in his endeavors to give as perfect an 
interpretation as possible of this wonderful 
composition. 

Count Geza Zicuy, the famous one-armed 
pianoforte virtuoso, has just completed a re- 
markable concert tour in the larger towns of 
Hungary, extending over fourteen days, and 
resulting in the receipt of 10,000 florins, in- 
tended to be used for charitable purposes. 
The enthusiastic nobleman has everywhere 
created a marked sensation by the extraordi- 
nary cunning of his only (left) hand and his 
sympathetic interpretation of the music chosen 
for his nces, 
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Ar the triennial festival at Norwich, Eng- 
land, next fall, which is to be conducted by 
Signor Randegger, the celebrated teacher and 
composer, several new works by English com- 
posers will be brought out, among which are a 
sacred cantata by A. Cowen, a cantata by Sir 
Julius Benedict, and a symphonic poem by J. 
F. Barnett. 


Sms Reeves is at last preparing to take 
final leave of the public as,an oratorio singer. 
Mr. Reeves proposes to give a series of eight 
oratorio performances, in connection with the 
Royal Albert Hall Choral Society, under the 
leadership of Mr. Barnby, in which, in addi- 
tion to the bénéficiaire, the foliowing artists 
wil! appear: Mesdames Christine Nilsson, 
Albani, Trebelli, and Patey; Mr. E. Lloyd, 
Signor Foli, and Mr. Santley. There will be 
an orchestra and chorus of 1,000 performers, 
Dr. Stainer presiding at the organ. 


+290 —__— 
The Querist. 


[Under this head we propose to print questions 
from correspondents, to which we invite teachers 
and others who may feel eompetent, to reply. We 
hope the correspondence thus resulting will prove 
of use and interest to all our readers, as well as to 
those immediately concerned in it. 


CHOPIN'S WALTZES—THE TRIO, 

‘‘Which are Chopin's best waltzes? What does 
“Trio” mean, written at the beginning of the third 
strain, in an instrumental piece? ”’ 

EUREKA, ILL. E. E. P, 

THE METRONOME. 

“How is one to set the metronome when it is 
compound time, and a quarter note is marked, say 
145. Itis an easy matter if the note given is a dot- 
ted quarter, or an eighth; but a quarter is what I 
can’t understand ? SUBSCRIBER. 

Des MOINges, Iowa. 


GREEK AND TEMPERATE SCALE, 


‘What is the temperate scale, and what is the 
Greek scale, spoken of in a late number of the Vis- 
1ToR?” J. F. MLN 

GRAPELAND, TEXAS. 


THE PATTIS. 

“Did either of the Pattis, Carlotta or Adelina, 
receive any part of their education in Memphis, 
Tennessee ?’ J.C. M, 

MILLERSBURG, Ky. 

FA, SOL, LA, MI. 

“In what year was the old New England use of 
the syllables fa, sol, la, mi, introduced? What are 
the vibration numbers of the chromatic scale, be- 
ginning with C in the bass staff, second oyene to 

Nico, TEXAS, ’ N. M. 


THE WHOLE REST AS A ‘‘MEASURE REST.” 


Editor Musical Visitor; 

DEAR Sirn—There seems to be some inconsistency 
in using the whole rest to denote a complete meas- 
ure of silence, where a whole note is not eyual to the 
measure. Prof. H: R. Palmer, in his most complete 
work (Theory of Music), states: ‘As regards dura- 
tion, rests correspond to the notes of the same de- 
nomination.”’ Now, if the measure consists of two 
or four parts, a whole note may be equal to the meas- 
ure, in which case a whole rest could be consistently 
used. But, if a measure be marked % or ¥, etc., 
three-eighth and three.quarter notes would fill the 
measure, and it seems inconsistent, not theoretical, 
and not necessary to use a whole rest in such forms 
of measure, although by “tommon consent” we 
do. Why use the whole rest at all, as a ‘' measure 
rest?’’ Is not an entire blank allowed’? Or, if we 
can not dispense with a rest of some kind, let us 
use a rest, or rests, which correspond to the form 
of measure indieated at the beginning of the com- 
posi.ion or period; or, form and adopt some new 
character. 

We would be highl|y gratified to hear from Dr. Geo. 
F. Root on this subject. J. HH. 8. WILson., 

HARRISON County, W. VA. 


DR. ROOTS REPLY, 

There does seem to be some inconsistency 
in this use of the whole rest, but it would be 
difficult to abolish it, because it really causes 
no confusion or trouble. It has an inconsist- 
ent look—that is about all. A measure with- 
out a note in it—no matter what the rest— 
would not be sung. 

Any, however, who would prefer to fill the 
measure with a half-rest, or a dotted half-rest, 
or a dotted whole rest (where they would be 
appropriate) can do so without making the 





least trouble, and it might be a good plan to 
try it. 

‘In regard to the definition given, “as re- 
gards duration,” ete., it is inadequate to define 
universal usage in regard to the whole rest. 
It should add “ the whole rest is sometimes an 
onan to this rule,” and then explain how. 

A blank measure for “ measure rest’’ would 
do perfectly well, if everybody so understood 
it, but in the writer's judgment there being no 
real trouble from the present measure rest, 


pressure enough could not be brought to bear 
to accomplish the change. x, F. R. 
vninseensnensscialiliaiaiaiie 


The Jubilee Singers. 


Prof. Geo. L, White, though not wholly re- 
covered from his fall at Chautauqua, last 
summer, is again with the “Jubilee Singers,” 
who recently gave a complimentary concert 
in Chicago. Besides the unrivalled singing of 
the troupe, speeches were made by Prof. 
White, Secretary Powell, Dr. Goodwin, Profs. 
Wilcox and Curtis, and Mr. Loudin. The lat- 
ter gentleman was one of the original members 
of the troupe, and is one of its most efficient 
singers. ‘These singers,’ said Dr. Geo. F. 
Root, the distinguished musical composer, 
“these colored singers express perfectly the 
best sentiments of their race.” ‘ Yes,” some 
one replied, “and the best sentiments, also, of 
our race—of all races!” 

The proficiency which the “Jubilee Sing- 
ers’’ have attuined, is largely due to the untir- 
ing persistency, zeal, and patient, earnest la- 
bors of Prof. and Mrs. White. Itis much to 
the credit of the individual members of the 
troupe, that they have warmly seconded the 
efforts of the Professor and his wife in devis- 
ing plans for their musical progress, and the 
moral and religious welfare of the company, 
as well, 

The troupe are to be at Lake Chautauqua 
again, this summer. 

——-—__»s eGo 


W. F. Sherwins Engagements. 


May 31 and June 1, State 8. 8. Con., Provi- 
dence, R. I. 

June 7 to 9, State S. S. Con., Fostoria, 0. 

June 12, conduct meetings at Omaha. 

June 14 to 16, State 8. S. Con., Hastings, 
Nebraska. 

June 20 to 24, organize chorus and conduct 
music of the International 8. 8. Con., at Tor- 
onto, Oat. 

June 29 to July —-, lectures at “Island Park 
8. 8S. Assembly,’ near Rome boy Mess 

July 23 to August 3, President Baptist Union 
meetings at Point Chautauqua, 

July 30 to August 22, musical director at 
Chautauqua 8. 8. Assembly. 

oo oe 
A Musical Story. 


A Major loved a maiden 80, 
His warlike heart was soft as Do. 





He oft would knecl to her and say, 
“Thou art of life my only Re. 


‘‘Ah! if but kinder thou would ’st be, 
And sometimes sweetly smile on Mi. 


“Thou art my life, my paiding ata, 
I love thee near, I love thee Fa. 


“My passion I can not control, 
Thou art the idol of my Sol.’ 


The maiden said: “ Oh, fle! ask Pa. 
How can you go on thus? Oh, La/ 


The Major rose from bended knee, 
And went her father for to Si. 


The father thorght no match was finer. 
This Major once had been A minor. 


They married soon, and, after that, 
Dwelt in ten rooms, all on A flat, 


So happy ends the littie 


For they lived on the est ecale, 


Helpful Hints. 

It is to rub and polish our brain against 
that of pete ig: Be 

Let us, then, understand what is within our 
reach; we are something, and yet not every 
thing. — Pascal. 

When we are understood, it is proof that we 
speak well, and all your learned gabble is mere 
nonsense.—Moliere. 

The pleasure of criticism takes from us that 
of being deeply moved by very beautiful 
things. —La Bruyere. 

I have always observed that to succeed in 
the world, we must be foolish in appearance, 
but in reality wise.— Montesquieu. 


Never fear to bring the sublimest motive to 
the smallest duty, and the most infinite com- 
fort to the smallest trouble.— Phillips Brooks. 

A xryp voice is a joy like a lark’s song to a 
hearth and home. It is to the heart what light 
is to the eye. It is a light that sings as weil 
as shines. Train it to sweet tones now, and it 
will keep in tune through life. 


CarLyYLe says, in one of his remarkable 
essays, that the young and obscure years 
ought to be incessantly employed in gaining 
knowledge of things worth knowing; especial! 
of heroic human souls worth knowing; 
the obscurer such years are, it is apt fo 
better. 

Lorp Bacon, in writing of a man’s obliga- 
tions, thus discourses: “ man is a 
debtor to his profession, from which, as 
men do of course seek to receive countenance 
and profit, so ought they of duty to endeavor 
themselves, by way of amends, to be a help 
thereunto.’ 

In the life of the late Prof. Raymond is a 
brief biography of his earlier years, in whic 
he says that immediatély after receiving his 
degree from Union College it was and 
was never found. He says, further, that he 
never had in his life any occasion to use it, 
and that he cxf od Rama 0 Fe ge opened Ad = 
the pur of furthering his position t 
been within ‘reach of iis bend. Modern 
times, he says, demands efficiency and success, 


the : 


and not certificates and diplomas, Man takes 
position in life from what he is, and not from 
testimony of what he has been. 


Gee 


> CORRESPONDENCE.#< 


Music in Baltimore. 
Tue New Oratorio Society. 

At last Baltimore has an “ Oratorio Society’’ of 
which our citizens are can A og og Several of our 
musical friends took the matter in charge, and not- 
withstanding unfavorable predictions and ecriti- 
cisms, it has proven a great and glorious success, 
both musically and uniarily. e chosen work 
was “ The Messiah,”’ and the e of six hundred 
went to work with an earnestness that foretold suc- 
cess. At the final rehearsal many could not obtain 
edmission, and at the rendition wo thousand 
who could not enter 





building and entouas the fine Itis a com- 
mon verdict that outsiders the advantage 
of the “ins,” on account of great hea u 


“nl iaty the Board of Mabagerm aa" they 
1 astly e rs, as ave 
cleared one to ee ene eke 





| season. Baltimore, al y 
Academy of Music, ean giving much 

| support to music and musicians, We all wait for 
thing to beoeees one . aan 
it. ew ny nvest money e a 

| large and early returm fer each t. 


Now that the new society has made a success, there 
is = doubt that our musical future will be a 


Marne various singing societies, ‘The " 
o yarious, singing pocletiee aad mnae tome 
usual snecessful concerts. 


“The Haydn,” * 
| 2 iety has lately : istence, and 








lights have given t 


| 
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>OUR: MUSICAL: HOPPER.4< 


Mme. Gerster is a solo singer of $1,000 a 
song. “Sing a songof sixpence?” Not she! 


Wagner, the composer, affects cats. So 
does his masic. Three bars of it are enough 
to throw a cat into forty-five fits says the de- 
generate Boston Globe. 


The Philharmonic Society, of New York, 
Fropesse to erect a monument to Beethoven in 
tral Park, Theodore Thomas is chairman 

of a committee to act in the matter. 


The following bit of Paris gossip was in a 
letter from a young American to his father: 
“ All the theaters and many of the churches 
are now open every Sunday in this city.” 


Before departing for Bayreuth, Wagner was 
nted by the company which recently pub- 
ished his opera with a costly epergne, adorned 
with a figure of the muses, and surmounted 
by the gening of music, with an appropriate 
inscription. 

Two well-dressed ladies, coming out of ore 
of our churches, yesterday, were heard to re- 
mark on the beautiful music they had listened 
to. Said one: “Wasn't it lovely, especially 
that Detroit piece?’ “Yes,” said the other, 
“the Detroit was lovely, but the Tantrum Ego 
was just splendid.” 

And now they say that Theodore Thomas 
did n't refuse, while in Cincinnati, to beat time 
with aham. The trouble originated in his in- 
ability to keep a firm grip on it, and when he 
was Whacking out something very difficult, it 
would get away from him, and take the trom- 
bonist in the eye, or the ‘cellist in the shirt- 
front, and they didn’t like it —Boston Post. 


Scene at continental kursaal: English par- 
ty at card-table—‘“ Hello! we are two to two.” 

nglish party at opposite table—'‘ We are two 
two to two, too.’ German spectator, who 
. speaks English,” to companion, who is ac- 
quiring the language—“ Vell, now you see how 

is is; off you want to gife expression to 
yourself in English, all you haf to do i 
blay mit der French horn.” 


is to 
Part XIII. of Dr. Grove’s “ Diction of 
Music and Musicians” extends egg R. 
Planche to Hans Richter. The great names 
embraced in it are those of Pleyel, Porpora, 
Parcell, Raff and Rameau; the more interest- 
ing general articles are polka, me 
programme music, quartet, recitative and re- 
uiem, in which last is given, in brief, the cu- 
rious story of Mozart's “ Last Requiem.” 


The colossal bust of Wagner, which was un- 
veiled on Easter Sunday, in the Leipsic 
Peel bears the following inscrip- 

on: 


A thinker and a poet 

Of mighty will, 

Through words and works 
Waker and master 

Of musical art. 


Charles T. Congdon tells how Horace Gree- 





ley once checked the poetical aspirations of a | 
rising poet. She employed a friend to call on | 
Mr. Greeley, and tell him that pecuniary re-_ 
muneration would be entirely acceptable. | 
“ Tell her,’ said Mr. Greeley, “that we would 
be willing to pay her pero for not send-| 
ing us any more.” The reply was harsh, but | 
it possibly influenced the woman to tarn her 
thoughts to something practical. 


Annie Louise Cary says: “I don't suppose 
I'll ever get over stage fright. I don't like to 
appear in tights, either. I suppose that it’s 
ause I am an American irl. I never put 
without thinking of a story told about 
xy some newspaper man, some 
ago. It said that a party of ladies were 










Vitae me up ina parlor one. morning, and 


saying how modest and nice I.was in dress | 
and action. ‘So unlike the general run of | 
these opera singers,’ said one of the ladies, | 
and, tursing to a gentleman, she said: ‘ By | 
the way, Mr. Jones, you were at the opera last | 
night; how was Mise Cary dressed?’ ‘In)| 
tights,’ was the answer, and the conversation 
changed. 


E. M. Kayne, Haverly's stage manager, tells | 
a good story of the famous minstrel, Billy 
Manning. While traveling with Gaylord’s| 
Minstrel Troupe, years ago, Kayne and Gay- | 


lord met Manning at the depot, at Hamil- |“ 


ton. 
“Where do you show, Bill?” said Gaylord. 
“ At Dayton, to-night.” 
“ By the way, we show in that town Thurs- | 
day. Wiil you announce us, Billy?” 
“ Certainly,” said the genial Manning, “ cer- | 
tainly I will.” 
A week or so afterwards the parties met | 


n. 
ne Well, how did you do in Dayton?” asked 
Manning. 

“Oh, poorly, very poorly,” replied Gaylord; 
“bat, by the way, did you announce us?” 

“No,” drawled Billy. “I was goin’ to, but 
the man went out.” 





oom 
Literary Notes. 


Harper's Magazine for May opens with a very 
interesting article on “Music and Musicians,” 
by Frederick Nast, with numerous portraits of 
some of the more prominent musical artists of 
both sexes. A finely illustrated article on * Dee- 
orative Art in Cincinnati’ will especially in- 
terest the people of this city. The Easy Chair 
gives a pleasant reminiscence of a performance 
of Mozart's Don Giovanni, which it attended 
years , when abroad, in which appeared a 
remarkably successful personator of Juan, » hose 
name has never been prominent in musical circles, 
and is now wholly forgotten. The number, as a 
— fully sustains the reputation of the maga- 
zine. 


We have, also, the North American Review for 
June, which has the following topics ably treated, 
as may be seen from a glance at the names of the 
contributors: ‘“ Our Future Policy,’ by Hugh Me- | 
Culloch; “The Patrician Element in American 
Society,” by Geo. B. Loring; Dorman B. Eaton dis- 
courses of “A New Phase of the Reform Move- | 
ment; *’ “ Shall Americans Own Ships? " is by Prof. | 
W.G. Sumner; Frederick Douglas writes about the 
* Color e;'' Part VIIL of Desire Charnay's 
“Ruins of Central America’ precedes an article 
by Dr. Austin Flint, on “ Vaccination; "’ next comes | 
“The Right to Regulate Railway Charges,’ and 
Prof. E. 8. Morse closes the number with an article 
on “ Prehistoric Man.’ The reader must be hard 
to per who gets no real satisfaction from such a 
rich feast. 












DEPARTMENT 


The True Piano Tuner. 

This valuable little manual, which is crowded 
“jam full" of information concerning pianos, or- 

ms, theory of sound, tuning and preservation of 
nstruments, was inadvertantly advertised in the 
last Visrtor as costing fifty cents, whereas the price 
is but thirty cents, though the volume is beyond all 
doubt, well worth the higher figure. 


LAE nn on 


Mr. J. H. } Ne a well-known composer and 
teacher, residing in Georgetown, Mass., writes as 
follows about the “ Palace of Song:”’ 
“T have used ‘ Palace of Song’ in my schools the 
t season, and like it very much, It is one of the 
t, if not the best Singing School book that has 
been published in several years.”’ 


OO 


Concerning Dr. Roots’ great work, “ The Choir 
and et A. E. Brown, of Hornells- 
ville, N. Y., says: 

“We have introduced ‘Cnorr ann Conereca- 
TION,’ the new Hymn and Tune Book, into our 
ehurch, and every one seems delighted with it.”’ 











| amateur and professional singer 


NEW MUSIC. 


SUCCESSFUL SONGS AND POPULAR PIECES. 
[ Only the best and most successful are noticed 
in this list.] 


VOCAL. 
KISSING OVER THE GARDEN WALL. 


Song. Words by Hunter. Music by Fox. Arranged 
by Brush. I[lustrated title. Price 40 cts 

A serio-comic song of unusual merit. The mel 
ody, though simple and plain, is pleasing and 
eatching”’ from beginning to end. The song is 
full of * points” that are funny in the extreme; and 
itis one of those rare songs of this kind that, be- 
sides being well written and arranged, will be a 
source of amusement to all, in parlor or concert 


room, while giving offense to none, even the most 

fastidious. 

Canzonetta. Words by “Chalk Level.’’ Music by 
Charles Baetens. Colored tit Price 0 cts 


‘* What is so rare asa day inJune?’’ asks the poet. 
We might answer, “a musicianly composition like 
the above,”’ which will alike delight and satisfy the 
i Itis as sweet as 
June herseli, and as welcome. 


LET ME SEE YOUR SMILE AGAIN 


Song and Chorus. Words by E. Spears. Music by 
Jerome Hill. Title in colors. Price 3 cts. 

A love song of a more pretentious ¢ haracter than 
the common run, both In melody and accompani- 
ment, but not difficult, and will well repay the 
study and practice required to do it well 


SWING LOW, SWEET CHARIOT. 
Mur 


*“ Jubilee Song.” Arranged by J. RK ray With 


picture title of Fiske University. Price 0 cts 
This is one of those quaint, peculiar, but swect 
and touching “ spirituais’’ sung by the Fiske Uni- 


versity Jubilee Singers, the originals of troupes of 


this kind. We think; Swing Low” is one of their 

very best songs. It is arranged for four voices, with 

alternating solo, and a chorus. 

Words by Weatherby Music by J. L. Molloy 
Price » ets. 


One of Molloy'’s best, and that is saying much 
for it. 
“ My poor heart is broke in two 


All for love, for love of you 
WAIT TILL YOU COME TO FORTY. 
Words by Thackery. Music by Theo. Marzials 
Price 0 eta, 


The celebrated novelist's * song of experience” is 
here set to prety music, somewhat in the waltz 
form; indeed, the accompaniment is so nicely ar 


ranged that it may be used by itself as a waltz for 
the piano, though of course this was not intended, 


FIRST LOVE WALTZ SONG. 
BOB UP SERENELY. Price 


These two songs are from Audran'’s comic op 
eretta, “ Olivette.” The first is a pretty love song, 
in the favorite waltz song the sec 
serio-comic song, easy and pleasing 


INSTRUMENTAL. 
OLIVETTE POTPOURRI. 


For Piano. With handsome cover and illuminated 
title. Arranged by M. KR. James. Price 75 ets 
This is a popular arrangement of the best and 
most pleasing melodies in Audran's Opera Com- 
ique, now being performed in the principal cities 
of this.country. It is of the third grade of difi- 
culty, and is considered one of the most useful ar 
rangements yet issued. It introduces fourteen dif- 
ferent airs and choruses. 


SLEEP, MY DARLING, SLEEP. 


Cradle Song for Piano. By Richard Goerdeler. 
Title in colors. Price ) cts, 
We can heartily recommend this little piece as 
one that will be sure to pleas« It is musicianly in 


Price 10 cts, 


2 cts 


style ond is a 


treatment, melodious, and of the third gerade of dif 
fieulty. It is an excellent teaching piece. 
LES SIRENES VALSE. 

(Siren Waltzes ) By Emile Waldteufe) 
Price 75 ets 
A set of beautiful waltzes, useful for dancing 

teaching, or parlor playing Third grade, ad 
vaneed, 

VERNON WALTZ. 
By Emma D. Hill. Price. W cts 


A charming little waltz, in the popular style. It 
is quite easy, and is so tuneful that ‘it goes its 
ownself,”’ as the boy said. Just the thing to give 


to a young pupil after a hard pull at the “ exer- 


cises, 
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CHURCH’S MUSICAL VISITOR. 








Some of the “Points” in “Heart and Voice.” 


76 


G. PF. R. 


There is no Night There, 


And the Lamb is the light thereof.—Rev. 21: 2. 


APPEARANCE. 


NO CROWDED PAGES. 
TYPE CLEAR AND DISTINCT. 





Joyfnity. 
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Cc piped AND TASTEFUL AR- 
ENT. 


; THE HYMNS. 


PURE AND WELL CHOSEN. 


NOT MERE RHYMES, BUT REAL 
GEMS OF POETRY. 


EVANGELICAL IN SENTIMENT. 
LYRICAL IN STRUCTURE. 








EASILY COMPREHENDED, BUT NOT 


T CHILDISHLY SIMPLE. 








| 
| 
And a-bove them all is a 
} 








And the streets and spires of the cit - y 
And the an - gel 


bands in the gold -en 





THE MUSIC. 
ra - diance rare From the Sun of heav’n: there is no night there. STRONGLY ATTRACTIVE. 
fair In its splen-dor glow! there is no night there, NOT MERE JINGLE. 
air, Breathe eter - nal joy: there is no night there, WILL STIR THE HEART. 


EASILY CAUGHT UP. 
PLEASING VARIETY IN HARMONY. 


ADMIRABLE FITNESS OF WORDS 
AND MUSIC. 
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There is no night mere, Oe is no night there, For the Lamb is the light, And there’s no night there. 
> 





. SUBJECTS, 


SONGS FOR ALL DEPARTMENTS OF 
SUNDAY SCHOOL WORK, from 
the Primary to the Adult Classes. 

SONGS FOR ALL OCCASIONS where 
song is needed. 

CONCERT EXERCISES, interweav- 

ing Scripture Reading with Song. 


"Ae rba eeeane 


are ail fully pi 
for in “ HEART AND VOICE.” 





WHAT IS SAID OF TIT. a 








This is what a well-known Clergyman and 
Sunday-School worker says of the new book, 
“HEART AND VOICE:” 


*** HEART AND Voice,’ numbers ‘473’ in my li- 
brary of Sunday School Song, and so far as beaut 
of type and finish, clearness of page, and genera 
appearance is concerned, it stands number 1 on my 
list. It fairly rests the eye to look at the page. The 
notes are large and not crowded ; neither are they 
disfigured or distorted. I said it rests the eye to 
see the book, but, what is better, it rests the heart 
to sing from it. The melodies are superior and 
pleasing, and the harmony is out of the ruts. My 
eyes are attracted to the book, my head approves it, 
and my heart rejoices in it. I can but pronounce 
‘ Heant and Voice’ a grand success. 


We have examined this collection with a good de- 
gree of attention, and find it admirably adapted to 
the purpose for which it was compiled. There is 
much new music. One of the features is that of 
printing with the title, in most cases, an appropri- 
ate text of scripture, which it is suggested the 
superintendent should read on announcing the 
hymn. Here we have well combined the useful 
with the attractive.—Methodist Protestant, 


The latest Sunday-school music book we have re- 
ceived is from John Church & Co., Cincinnati, and 
is entitled ‘*‘ Heart and Voice,” a very apt title, by 
the way. It is edited by W. F. Sherwin, and the 
ea contributors are Dr. Geo. F. Root and J. R. 

urray. It ought to be good—we have no doubt it 
is.—Presbyterian ( Philadeiphia). 


HEART AND Vorce.—A new book of songs for the 
Sunday Schools, edited by W. F. Sherwin, the well- 
known author and musical director of the Chautua- 
qua Sunday-Schoo! Assembly. The book contains 
some of the best pieces of Geo. F. Root and James 





R. Murray; also some of the songs of P. P. Bliss 
that have never before appeared in book form.— 
Texas Baptist. 


CLINTON, ILL., May 10. 
I like the book very much indeed; it is full of 
gems. H. L. FRisstre. 


The book is well gotten up and well printed. It 
contains a choice selection of the favorite songs 
that ate too popular to be omitted, and a liberal 
supply of new hymns aad tunes of merit. Nearly 
every occasion or subject connected with Sunday- 
school work finds generous recognition. A taking 
feature of this book is the fact that it contaius a 
number of songs by P. P. Bliss that have never be- 
fore appeared in book form.--Alabama Baptist. 


John Church & Co., Cincinnati, have issued a 
new Manual of Song, the character of which is in- 
dicated by the title, *‘ Heart and Voice in the Sun- 
day School.” It is prepared by Prof. W. F. Sher- 
win, who is widely known asa surcessful Musical 
Director, es ecially in this department of sacred 
music. He has had the co-mperation of several dis- 
tinguished contributors. There is always room for 
another carefully prepared and acceptable book of 
sacred song.—Observer. 


John Church & Co., Cincinnati, have published 
‘Heart and Voice,” a new collection of Sunday 
School songs, edited by W. F. Sherwin, well known 
to all who have been at the Chautauqua Sunday 
School Assembly. He has had the co-operation of 
Dr. Geo. F. Root and Jas. R. Murray, popular com- 
posers.—Central Christian Advocate. 


“Heart and Voice” is a collection of Sunday 
School songs and music. A sufficient guaranty of 
ine exeellence of this book is the fact that it is 
edited by W. F. Sherwin, and Dr. Geo. F. Root and 
Jas. R. Murray, are special eontributors.—Christian 
Advocate. 








A new hymn and tune book for the Sunday 
School: and a good one, as must necessarily be with 
Prof. Sherwin as the editor. We have not had time 
to give a thorough examination, but from a first 
going over, it strikes us ver: remspenly There is 
much rich material in it, both new and old. Tried 
favorites are here, and fresh, bright faces that we 
doubt not will soon be favorites, also. We shall 
py of the book more critically, by and by.—Sun- 

y School Superintendent (Rhode Island). 


“ Heart and Voice in the Su School.” This 
is a new song-book for Su Schools, edited by 
Prof. W. F. Sherwin, assisted Dr. Geo, F. Root 


and Mr. James R. Murray. The result of such an 

able combination has produced a book of meri 

and deserves commendation. The hymns are wel 

chosen, and the list of topics shows every depart- 

ment of Sunday School and church music repre- 
—Christian Mirror. 


sented, 


This new manual of songs for Sunday Schools is 
edited by Prof. W. F. Sherwin, the well known 
author and musical director of the Chautauqua 
Sunday School Assembly. It contains also con- 
tributions and s ns from Dr. Geo. F. Root 
and James R. Murray. The type is clear and dis- 
tinct, and the entire work shows great care in its 
editorial supervision. There are eight Pages of 
hymns without muste. The selection of pture 
text as mottoes indicating the general drift of the 
hymn, will be found apt and appropriate. The 


book contains some of the songs of the late P. P. 
Bliss, never before published.—Christian Herald. 


A well-made Sunday School hymn book. The 
selections are , and many of them fresh and 
meritorious—a happy feature in this class of litera- 
vat anol imanttios th throne, sofa with eiakiing 
revum nan rhyme 
trash, misnamed “ music.” —Christian Indez. 








se@Price 35c. by mail; $3.60 per dozen by express; $30 per hundred by express. A single copy mailed on receipt of 25c. 


JOHN CHURCH & CoO., Cincinnati, O. 
























































CHARLES WELY. Op. 60. 
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—==T H ES 


“KINDERGARTEN MUSIC-SCHOOL,” 


A PIANO METHOD 


DESIGNED FOR 


CHILDREN OF FOUR TO EIGHT YEARS. 


ohe 
—7or > 





This work offers an introductory method for young children by the judicious application 
of which, according to the natural capacities of the child, the elementary theory and prac- 
tice of music may be acquired almost without consciousness of toil or weariness. 


Who may undertake the first piano-teaching of the little ones will find the ‘“ Kindergarten 
Method” invaluable. Every teacher has some way peculiar to himself, and it is getionsy 
necessary in teaching young children not to follow one beaten track with every pupil. 
Therefore, the “ Kindergarten Piano School” does not take up much space with directions 
and rules, but with a few hints to the teacher es to a series of exercises and tanes so 
alluring and easy, yet so adapted to the little hands, that the habits of good piano playing 
are developed without task, constraint, or aversion. 3 

Unconsciously the fingers are strengthened and made pliable, while the little songs amuse 
and delight, and also inculcate correct ideas of time, accent, and varieties of musical meas- 


™ NOVEL AND IMPORTANT DEVICE 


Is the printing of notes that are sharped in red, and flatted ones in blue, thereby aiding the 
memory and emphasizing an important lesson. Little pictures illustrating the songs, scat- 
tered Saeueial the book, also serve to amuse and keep alive the interest of the young minds, 


on the Frobelian idea of s 
Gradually the notes and characters are introduced, until the end of the First Volume of 
“K Music School,” simple melodies for both hands, and finally little duets 
with the teacher are played, and the child is ready to take hold of the 


KINDERGARTEN MUSIC-SCHOOL, PART II, 


Or any other rational piano method, 
Price of each volume, 75 cents. 


JOHN CHURCH & CO. 


No. 5 UNION SQUA 
“unre CINGINNATI, O. 


THE MUSICAL MARVEL, — {sstwment_and_Musician Combine, 
The Gem of Musical Wonders, 


ntaneons evolution and enjoyment. 





THE ORGANINA, “mest 


has everseen, It mechanical! 
pay ‘ey: pire pathos y, hun- 


represents the tie, 
hich DOES NOT USE PAPER 
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CHURCH’S MUSICAL VISITOR 
18 PUBLISHED BY 
JOHN CHURCH & CO., 
66 West Fourta 8T., CINCINNATI, O. 
The Root & Sons Music Co., 
156 Srate Sr., Curcago, Ii. 


We pay Liperat Premiums To Gerrers-vup or 
CiuBs, AND AGENTS. 


Best Rending!—Best Musie!—Best Premiums ! 


Four of the Most Popular of 
the Jubilee Songs. - 


(Never before in print), viz.: 


“ What kind of Shoes are you going to Wear? ”’ 
«« I'm going to Sing all along the Way,” 
“« Reign Master, Jesus, Reign,’? and 
“ My Lord is Writing all the Time,” 
Are published in sheet form, with piano accom- 
paniment, Price, 30 cents each. 

Cincinnati. 


JOHN GHURCH & CO., Cinc 











MPECIAL MUSICAL WORKS 


By GEO. F. ROOT. 
UNDER THE PALMS, 


A Cantata in Oratorio form for Sunday School 
and Church Choir combined, Words prepared by 
Hezekiah Butterworth. Price, 90 cts. by mail; $a 
dozen by express. 


THE YOUNG ORGANIST AT HOME, 


A collection of Vocal and Instrumental Organ 
Music, without instructions, for the parlor or the 
concert room. Price, $1.50 by mail. 


THE PALACE OF SONG ENLARGED. 


Sixteen es of choice Anthems, Glees, and Part 
Songs, added to the “‘ Palace of Song’’ without in- 
creasing the price—$7.50 per dozen by express. 

Copy for examination, 75 cts. 


THE 


NEW CHOIR AND CONGREGATION. 


A Hymn Book, a Hymn and Tune Book, an An- 


them Book, and a Responsive Service Book, aii. IN 
one. Send 3c. stamp for « 32-page pamphlet, show 

ing eros, pan. and indexes of the work, ingetber 
with 18 of its musical numbers—enough for an 
Evening of Song. Single copy of the book for ex- 
amination, $1.50 by mail; $18.00 a dozen by express 


FIRST YEARS IN SONG-LAND. 


For Day Schools and Juvenile Classes. A great 
success. Price, 0 cts. by mail; $5.00 a dozen by ex- 
press. Specimen pages on application 


JOHN CHURCH & CO., 
Cincinnati, 0. 





Musical Curriculum, 


PIANO-PLAYING, SINGING, AND BARMONY, 


By GEO. F. ROOT. 


CORRICULUY | When this method [ CORRICULUY 


first appeared, it 
was IN ADVANCE of the popular notion concerning 
musical instruction; with progressive teachers it has 
been the standard from the start. NOW it is acknow!l- 
edged, both in America and Europe, as the BEST and 
MOST POPULAR PIANO METHOD IN EXISTENCE. 


The Elements are WES inCharacter! 
scorn = PAL BRE QUIVL : sms! 
The Pieces are L im Brerything | ! 


I. The idea that young pupils can not grasp 
the study of Harmony in connection with Plano- 
playing is clearly disproved by the CURRICULUM. 

I. That every one who can speak can sing, is de- 
monstrated by the CURRICULUM. IIL. That the 
study and practice of the Piano can be made a 
pleasure, not a task, isshown by the CURRICULUM. 


@@P- Price of the Musicar Curricu.un, $3.00, xq 
JOHN CHURCH & CO., 
Cincinnati, 0. 

JOHN CHURCH & CO’S 


COLLECTION OF 


Standard Choruses 


This well-known series embraces 132 of the most 
celebrated choruses of the masters. Among the 
geaees recently added to this series are the Verdi's 

equiem Mass choruses and # number of Wagner’s 
works. The choruses of “ Elijah’’ and ‘“‘ Messiah ’”’ 
are also in this series. Prices very low—from 6 te 
15 cents. Full lists free. 


In ordering, please specify that you want Church 
& Co's Standard Series. 


JOHN CHURCH & co., 


neinnati, 0, 
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4A New Cantata by Geo. F. Root 


introduaiag, the Characteristic Music 
e Different Nations. 


This interesting new work, while quite e nay a 
performance, is the most highly effective of all its 
author's veobaniane The idea—a very happy one 
—is a competition of different nations, musically, 
but all uniting at last under the ‘‘stars and stripes’’ 
in a grand finale, founded on the well known mel- 
odies, sung in an intermingled way, and surrounded 
by a climax growing out of the previous themes of 
the Cantata. 

In all, the Cantata has thirty numbers, and will 
take from one hour toone and a halfin performance. 
It may be given either with or without stage etfect 
and costumes 

There are splendid specimens of the songs of 


England, France, Germany, 
Switzerland, Italy, and Ireland, 


and the “land where all ave welcome, aud 
where all unite.” Price, $1.00 


JOHN CHURCH & CO., Cincinnati. 


tow THEORY © MSI 


A complete, clear, and practicable course in 


THOROUGH BASS, HARMONY, 
AND COMPOSITION. 


“Ita simplicity seems to me one of its chiey 
recommendations. It is progressive, and so 
clear, concise, and logical in its definitions as 
to be easily and readily understood, and 1 
shall recommend it to my pupils and others 
as a book which they can obtain the 9 
useful information concerning the ere 
wh it treats, with the least effort and in the 
easiest way. Ita Eee to me that you have 
ooneeta® pouonte n presenting the matter 

, and | have happily avoided the be- 
fa and characteristic 
of most works on ‘the same subject. 

WM. MASON.” 


Sent post paid on receipt of $1. 
JOHN CHURCH & CO., 
Cincinnati, 0. 














ELEGANTLY BOUND 


MUSIC BOOKS 
MUSICAL UNION. Si 


eT usic combined. 128 pages, embrac- 
ing a large variety of the best songs = te by 
modern composers. Price, boards, cloth, 


$3.00; gilt, $4. 
s mental 


pieces. Polkas, Marches, Fantasias, Waltzes, etc., 
ete. A companion to “ Social Song,”’ The twe books 
make a complete and mos appropriate present to 
any music al person. Price of ‘Social Circle” same 
as the ‘‘ Social Song.’ 


UGSSILVER SOU This well- 
NDS, known collec- 
= contains a greater variety than uny other work. 
It has Piano Pieces, Songs, and a selection of good 
Church Tunes. it isa very large volume. Price, 


$2.00; cloth, $3.00; gilt, $4.00. 


WS>THE SONG TREE, jira 
« lection of Orig- 
inal Songs, Duets, Quartets, etc., is adapted for par- 
lor or concert-room. It is the only work of the kind 
by the late P. P. Bliss, and contains many of his 
most effective Secular and Sacred Songs. It also 
contains a Comie Operetta, by F. W. Root. Price, 
$1.75; cloth, $2.25. 
Any of the above will be sent to any address 
on receipt of price. 


JOHN CHURCH & CO,, 
Cincinnati, O, 








= CHURCH ANTHEMS, — 


A New collection of Anthems, Chants, 
etc., for opening and closing public worship, 
also adapted to the wants of 


CONVENTIONS AND SOCIETIES. 


—-by— 


Cc. C, Case and C, C, Williams, 














Full of bright Solos, Duets, Anthems, Chants, etc., 
for church service and all other Sacred occasions. 


Easy Anthems for Amateur Choirs. 
Many more vificult for skiliful singers. 


Not only the best works of the editors, but also 
choice contributions from twenty-five writers, and 
the brightest Anthems of the late P. P. Bliss. The 
pages of “Church Anthems”’ are larger than usual; 
price the same, $7.50 per dozen; single copies 75 
cents by mail. Specimen page free. 


JOHN CHURCH & co., Cincinnati, 


STANDARD MUSIC BOOKS, 


>-—- 

THE LAST WILL AND TESTAMENT, “355~ 
1‘ ($1.00. ) 

Comie Operetta for Amateurs. A rich piece of 

melody and amusement for drawing or concert 

room. Plot ingenious, and lyrical parts marked by 


a quaintness decidedly ‘refreshing. 


SONG TOURNAMENT, "°°" 


A Cantata introducing the characteristic music of 
different nations. Splendid effects, thirty pieces, 
and may be given with or without costumes. 


THE YEW MUSICAL CURRIGOLDK S's. 

at the head of 
methods for the piano in the simple system by 
which the Da is led on from rodiments to pro- 
ficieney. is the only book that makes playing 
and singing go hand in hand. Price $3.00. 


THE MODEL ORGAN METHOD tos 

this fav crite instru- 
ment. Progressive and complete, it leaves nothing 
to be desired, and is deservedly popular. Price $2.50. 


GOSPEL MALE CHO By Jas. MCGRANAHAN, In- 
dorsed by D. L. Moody, and 
used in the Young Men's Christian Associations 
throughout the Union. 50 ets.; $5.00 per doz. 
By Geo. F. Roor. 
(50 cents; $5.00 a dozen.) 
For Day Schools and Juvenile Classes. Con- 
tains a well ordered course of lessons and 
a large supply of good songs 
for ev ery department. Far out- 2 ' 
strips all other School Song Books. 216 pages. Al 
ready the most popular. 


OF SONG By Gro. F., Roor. 
PALA s Do not select a book 
or LACE -C OF. until you have examined this. 
“Voice Culture” department alone worth the cost. 
Many of the new pieces already popular. (75 cts.; 


$7.50 a dozen.) 


VsS=CENTENNIAL CHIMES, ‘wi: 


coilection has had an immense sale. It contains 
all of the old familia r tunes that cheered and in 
spired our forefathers, all easily arranged for piano 
Price, $1.00, 


EGP Any book sent on receipt of price. 


JOHN CHURCH & CO., 
Cincinnati, 


‘Song Books for Gospel Work. 


0 pages for Gospel, Praise and Camp 
a at Ra Sunda y-schools, xe By W.W. 











’ 








Bentley,A If, Beirly,Mrs.M.E Bliss w ille 
sou, sister of late P, P. Bliss, ond others. 
85 cents each; 03.60 0 per dozer. 


The latest ( y: tion of favorite WESTERN 


Anthems fo  choresor ae BOOK 
60: ANT WE ‘. BO! 


Choirs, 169 pages. 
$9.00 per = lg be 
H5LPING Tito f; rorite for Ee Senday Schools, | 
‘Or 
aA 'T. Girre goats pate $8.00 per doren. 


Tal 35 others. | Geo. O. Newhall & Co., Cincinnati, 0, 

















STINDIRD MUSIC BOOKS 


| § By Gzo, W. 
'Brainard's New Method Bharsanp, 
ie pronoweess Gocltaniy the best method of in 
struction by ali Who 
have used ft iteon. fOr the Pi Piano-Forte. 
tains no useless matter, but every is available 
and useful. and it is the result of thirty years prac- 
tical experience in Piano-Forte teaching. No 
teacher should fail to examine it, Hundreds of 
testimonials as to its superiority. Price $8,00 each. 


A col. 
Brainard's Opera Melodies, \2..<2\; 
~ Pectas bela lected from the works of Bel- 
ni, Auber, Donize 
Wovart, Rowsint, ond LOY Violin or Flute, 
many other 9 god compositions. Arranged for swe 
0. 


Flutes, twe ns, or Flute and Violin, Price, 
$1.50, mailed post-paid. 


Just published. An entire- 

Golden Hours, ly ob an collection of piano- 
forte music. 

inst ntal mu- 

Piano Treasures, 3<\or'the pianoforte: 
best writers. 

H r An immensel 1 l- 

Goiden Circle, lee hon of Shame torte Saute. 

Contains nearly 200 beauti- 

Golden Chord, 2°82" Polkas, Fanta- 





elas, etc, 

A collection of charm. 
Song Treasures. ing songs by the finest 
writers. 


. New Songs end Ballads 
ong Diamon by the best English and 
American composers. Each of the above books 
contain 224 pages, sheet music size. They are the 
best collections of ei inciok: Price of each 
book, $2.50 in boards: $3.00 in cloth; $4.00in full gilt 
binding. Mailed post-paid, 


A collection of 
The Album Comi ue. popular New 
Comic Songs. This book contains over fifty of the 


best Comic Songs of the day, with “7 pang aenenes 
for Piano or Reed Organ. ce $1.50 


Merz’ Modern Method, '° 82°": 


Merz. The latest work for the Reed Organ, and per- 
ticularly reeommended for inners, Fall ex 
nations and directions for pupils and teachers, and 
a fine seleetion of the latest and best Vocal and In- 
strumental Music. New edition, containing a num- 
ber of P. P. Bliss’ best compositions, just issued. 


Price, $2.50. 

. For Reed Or- 
Kimball’s New Method, J" inex: 
ace E. KIMBALL. The standard and best method for 
Reed Organs published. i ome A + pemeed of 
teachers, and has a stead 000 copies a 
year. C om plete tnstteetices am and choice selection 
of Orgar music, No other od equals it, Price, 


$2.50. Mailed post paid. 
Kimball's. Or Voluntaries, 


By Horace BALL. (Two volumes.) Each 
volume is com Ky in itself. ‘Sotune one contains 
an easier _- e of voluntaries than volume two. 
Both are filled with os ee gee Benj music 
by the best authors. pre enemy well ad 
for Pipe or ict oe will found just what 
every pel An n Price, 72.0 each. 

Ch For Chorus. ete. By Dr. 

a thems, J.B. Hexpert. Is pro- 
nounced Anthem: book published in years, 
and the Pmt for it is simply immense. Price, 
$1.25 by mail ; $10.50 per dozeu by express. 

ed Sunday Schools, ete. B 

Heavenw MvuerRaAy and P. 
Briss, and the last ah. of the lamented Gonpel 
Singer. Hundreds of thousands in use, and by far 
the best book of Sunday Schoo! Songs in the market. 
Price, 35 cents by mail ; $3.60 per dozen by express, 


For Conventions. Singin 
The Galaxy. seboows. ete. By J,.Wisia 
SUFFERN. The popular Convention book ott the day. 


Every department complete. Over 300pages. Price, 
$1.00 by mail ; $10.50 per dozen by express. 


Herbert’s Male Quartet ¢ Ci Sing 
and Chorus Book, ti! "95 "irriseer. sust 


what has long been coe ns oy the thousands of 
singing Clubs and Societies throughout the land; 
A splendid collection of music by the best writers. 
Price, 60 cents by mail ; $6,00 per dozen by express. 


For Gospel Meetings, Sun- 
Songs of Faith, day Schools, ete. By J. H. 
TENNEY and Rev. E. A. HorrMaN. Containing the 
best of. the Moody and Sankey hymns and the finest 
sclection of Gospel Hymns and Sacred Songs yet 
published. Priee, words and music, 35 cents by 
act $3.60 per doz. by express ; words only 6 cents; 
60 cents per doz. 


S. BRAINARD’S SONS, | | som, CHURCH & CO., 
CLEVELAND, 0 INCINNATI, Q, 
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THE POPULAR 


BELLAK’S 
PIANO METHOD. 


A revised and enlarged edition is now ready of 
BELLAK’S 


EXCELSIOR PIANO INSTRUCTOR, 


Containing, in addition to the elementary depart- 
ments, a large and carefully-selected 1epertory of 
plano music of the most popular kind, for teachers’ 
use. 
Price, $1.00; paper cover, 75c. 
BaF Be sure that you get the “ EXCELSIOR.’ 
JOHN CHURCH & CO., 
Cincinnati, 0. 





Sunday Schoo! superintendents and others 
interested in sacred song should not fail to 
Ft sal a specimen copy of “Heart and 

° ” 





A PERFECT 


Mechanical Musical Fnstrument 


THE ORGANINA 


Price only $10.00, 


Unlike other mechanical musical instruments, 
the anina is operated with automatic Angers. 
which instantly open and shut regularly constructed 
valves giving perfect tones, with almost human 
manipulation and expression. It is capable of pro- 
duei ee 


Perfect music in expression, effect and tone. 
EL mechanism is first-class in construction, and 


JOHN CHURCH & cO., 
Cincinnati, O. 





We advise every Sunday School in 
search of a New Song Book 
to examine 


GOOD AS GOLD 


By LOWRY and DOANE. 





SOME OF THE RICHEST HYMNS IN THE LAN- 
GUAGE, SET TO BEAUTIFUL MELODIES BY 
THE ABLEST WRITERS OF SACRED SONG, 
ARE FOUND IN THIS COLLECTION, 


It contains 32 pages in excess of the usual 
number in books of its class, and embraces 
239 Hymns and 170 Tunes, at the old popular 
price, 30 per 100 copies in heard corcrs. 


A Specimen, in Paper Cover, sent on receipt of © cents. 


BIGLOW & MAIN, 


81 Randolph Street, 76 Fast Ninth Street, 
CHICAGO, NEW YORK. 





THE ORIGINAL 
‘> ede 


Irish Jews Harp § 


be obtained at me first- 
a. Music or Toy Stores, or 
from the originai 


THOS. P, PASCAL, 
408 West 36th 8t., N. ¥. 








FIRST YEARS 


SONC-LAND 


A NEW ROOK FOR 


DAY SCHOOLS AND JUVENILE GLAsSES 


BY GEORGE F. Roo 


A well-ordered, interesting and pan graded | 
course of elementary lessons, and a generous supply 


of good attractive 
For Recitation 


SONGS i seesti=: 


IN EVERY DEPARTMENT 


“First Years in Song-Land" 


Is far in advance of any of its predecessors, and 
outstrips all competitors. 216 pages in beautiful | 
style. 
Be sure to examine “FIRST YEARS IN SONG-LAND ” 
before you select a book for the spring 
and summer session. 


Price 50 cents by mail ; $5.00 per dozen by express 
Specimen pages sent free on application. 


JOHN CHURCH & CO., 
Cincinnati, 0. 


The Best Class Book 


OF THE 


Best Class Teacher. 


THE 


For Imitation. 
For Stady of Notation. 





“PALACE OF SONG!" 


(ENLARCED.) 


MP" Two hundred and eight pages 87.50 per 
me 3 by express. Copy forexamination on receipt 
75 cts. 


JOHN CHURCH & CO., Cincinnati. 


“UOGAL SELECTIONS §=— 
FOR HIGH SCHOOLS,” 


PART FIRST. 


The editor of this valuable work is Pepeeeass- 
ent of Music in the Public Schools of Cincinnati. 
He knows What is wanted, and here has su pplied 
it. “Vocal SELEcTIONS FoR Hien ScHooLs” con- 
tains exercises in two and three parts, and a fine 
selection of beautiful solos and choruses from the 
operas and oratorios. 





Price 35 cents by mail; $3.60 per dozen 


by express. 


JOHN CHURCH & CO., Cincinnati. 





By R. A. YINZIE 
and CHAS. GABRIEL. 


A Book of New Songs for 


Temperance Meetirgs, Sabbath Schools, and 
the Home Circle. 

*.* Contains 112 pages of original songs by a large 
variety of authors, including many of the best writ 
ers of sacred songs. The size and style of the book 
is similar to the celebrated ‘‘Gospel Hymns" series 
Price, 35c. by mail; 33.60 per aoz.,by express 

Specimen pages free. 


JOHN CHURCH & (0., Cincinnati. 


u 


W.F. Sherwin. Geo. F. Root, J. R. Murray, 


H. P. Danks, C. C. Case, Jas. McGranahan, | 


R. Geo. Halls, and many others have new | 
songs in “‘Heart and Voice in the Sunday 
School,” 


e AND TEMPERANCE - 


| Aa TNGREGATION. 


By GEORGE F F. ROOT. 





Contains nearly 700 standard Hymns, together with 
| Responsive Services, Gospel Songe, and appropriate 
ieces for special occasions, The most E\.EGANT 
YMN, TUNE AND CHURCH Music Boox published 
Price, elegantly bound in cloth, $2.00 by mail ‘ 
| single copy for examination sent post paid on re 


ceipt of $1.50. Specimen pages free. 


| JOHN CHURCH & CO.. 
Cincinnati, 0. 


NEW ORGAN BOOK. 


Tue YOUNG ORGANIST 


AT HOME. 
By GEO. F. ROOT. 
This new book is not an instructor, but a fine col- 
lection of— 


f@- EASY ORGAN MUSIC.-@a 


Comprising Songs, with accompaniment, Marches, 

Potkas, Waltzes, etc., etc. Most of the pieces are 

new, and almost equally adapted to the wants of 

piano players. It is the best book of popular organ 

music ever produced. Pages are sheet music size 
Price, $1.50. Sent, prepaid, to any address 


JOHN CHURCH & CO., 
Cincinnati, 0. 


Both words and music in “ Heart and Voice 
in the Sunday School’’ have been prepared 
with the greatest care, so that the average 
| Sunday School, “young men and maidens, 
old men and children’’ may be led to sing 
\with heart and voice, “with the spirit 
and with the understanding alse.” 








FREDERIC CHOPIN: 
BIS LIFE, LETTERS, AND WORE, 


By Moritz Karasowski. 





Transtated from the German by Elise All-n. 
WITH PORTRAIT. PRICE, $1.25 

Grove’s “Dictionary of Music and Musicians’ 

|} says: “The truth about Chopin's birth, family, 

health, character, friendships, early training, and 

the dawn of his career asa player a m poser, 

was not known until the publicatior Moritz 


Karasowki'’s recent and trustworthy biography 


SOHN | CHURCH & CO., Cincinnati. 
THE LATEST NOVELTY. 


LYONS "PATENT 

Is the most elegant, , compact anvenient music 
Bat pl pe Re ed fade of metal. 1 ickel pl 
without any detac hed piec MV . wo 
pace and when closed is} ig nel in 
ength. Can be carried without the s st hi n 
venience 

#@@- The only Music Stand made without ce 
tached pieces. 

Can be easily adjusted in five seconds of 

tim 


e. 
For sale by 


JOHN CHURCH & CO.. 


Cincinnati, O, 
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“THE GREAT TONE-POETS;” 


BEING SHORT MEMOIRS OF THE 
GREATER COMPOS:RS. 


By F. Crowest. 


A valuable, convenient, and beautiful work for 
musical readers: a perfect compendium of infor- 
mation concerning the most eminent musicians 
and their works. The volume contains inspiring 
sketches of the following composers and their 
works: 


RACH, HANDEL, GLUCK, HAYDN, MO. 
ZART, BEETHOVEN, WERER, ROS. 
SINI, SCHUBERT. MENDELS. 
SOHN and SCHUMANN. 


Nothing could be of greater service to the musi- 
cal student than this elegant work. 
Bound in cloth, $1.50. 


JOHN CHURCH & CO., 
Cincinnati, 0. 


Model Orean Method, 


By GEO. F. ROOT, 


Containing pot instructions, attractive exer- 
cises, and a large supply of music, both vocal and 
instrumental. Altogether the most 


COMPLETE WORK FOR CABINET ORGANS 


in use. Though comparatively new, it is a stan- 
dard, and is preferred by suceessful teachers 
every where. 
Price, $2.50, by mail. 
Sent to any address, on receipt of price. 


JOHN CHURCH & CO., Cincinnati. 
TWELVE 


VOCAL STUDIES! 


Adapted for Mezzo Soprano or Con- 
tralto, Baritone or Bass, 


By PAOLO LA VILLA. 


The exercises are entirely new, and offer to am- 
ateurs and voice trainers a systematic and simple 
course of instruction, by which the desired results 
may be gained in a comparatively short time. The 
novelty of printing the exercises in both clefs, to 
suit these several voices, is a plan which will be 
appreciated by singers and teachers. 

In +o numbers. Now ready. 
1, 75e: Book 2, 81.00. 


JOHN CHURCH & CO., 
Cincinnati, 0. 


‘MENDELSSOHN ; 
A MEMOIR,” 


By Ferdinand Hiller. 


This charming volume contains a most graceful 
sketch of the life of a great musician and pure man. 
The appearance of the book is in unison with the na- 
ture of its contents, making it a most acceptable 
holiday book for musical people. Bound in cloth, 
1.50. 
$ Sent to any address, on receipt of price. 


JOHN CHURCH & CO., Cincinnati, 








Price, Book 








“ fileon, 


By LEON LEVOY. 


A new edition of this immensely popular 
song and chorus. in the Key of A flat, is in press. 


Original Key, C, price 35 cents. 
f@F- THE MOST POPULAR SONG OF THE DAY. “SBR 








JOHN CHURCH & CO., Cincinnati, 





JOHN CHURCH & CO, 


Book Publications 
ars PA > PALACE OF SONG. 


Successful Sings 
teachers will use te 


*,* This sentliee new pied oe 0 and class book 
has been an without increasing the price; 75 
; $7.50 per dozen. 


ye teachers will 
continue to employ the MUSICAL CURRICULUM, 
*,* This rightly called _‘‘King of Piano Instruc- 
tors,” now holds sway in Europe as well as America, 
having been IMS. in London. Price $3.00. 


WNOEA THE PA Which has created such a 
Va tene oe «=e pempaing will 
be performed Shnday Schools. 

*.* To ‘ rhs in song”’ is the mission of this 
beautiful sacred cantata, and this it is doing in all 
countries. Price, for examination, 25 cents. 

The standard book for 
cabinet organs will be MODEL ORGAN METHOD. 

*,.* Teachers who are familiar with Dr. Root’s 
plan need not be — that this is a perfect organ 
method. Price $2.50 


GHUAGH ANTHEMS. 


throughout the Union. 


*,* This new work offers an unequaled store of 
fresh anthems, — and part songs. 7 


By Case and Williams will be 
adopted by church choirs 


Price 75 


ets.; per Gonen $7.50 
Choice.” “ Joy,’ “ Song Herald,” 
* Palm,” “Sone King” ete. % 


*,* A full descriptive list of above and many 
other music books for al] departments, will be sent 
free on application. 

Will initiate thou- 


PALMER'S THEORY OF MUSIC sanas'into inc'ae: 


Monthly Price, 6d.; Subscription, 7s. a year, or 3s, 
6d. half year. 








AND THE CHOIR. 


Edited by W. A, Barnett, Mus. B. Oxon. 





A Monthly Review—Musieal, Dramatic, and Lite- 
rary—Published on the Ist of every month. 





HE ORCHESTRA which has been estab- 

lished nearly twenty years has during 

that time been held in high esteem for its 

thoroughly independent tone, its just and un- 

biased criticism, and its aim to promote the 

objects of all who are interested in the de- 
velopment of High Class Music. 








SCALE OF CHARGES FOR ADVERTISEMENTS. 


2. o. 
Five Lines (of Ten Words) or lens es a a 
Each Line after - - -0 0 6 


5s, 6d. per Inch in Column. 


REPEATS—Four Insertions charged as Three if Pre- 
paid in one amouat. 


ayments for Advertisements or Su 
tions Lyte d be made either by Check, P. 0. 


or Greenbacks, 
WILLIAM REEVES, 
185 Fleet Street, London. 
Office of ‘“* Reeves’ Musical Directory.” 


Several G songs by the late P. P. 
Bliss, never before in print, will be found in 
the new ‘‘Heart and Voice in the — 
School.” 

“ Heart and Voice” is 32 gage la 
ordinary Sunday School books. It 
pages, and is beautifully printed and bound 


rip. 











and 


lights of harmony and composition. 
this work. The author regards it as the crowning 
work of his professional life. Price, $1.00. 
JOHN CHURCH & CO.., 
No. 5 a ARE, 
york. |  GINCINNATI, 0. 
MUSIC BOXES. _ Carefully packed 
and sent to any part of 
, | Yow as if purchaser came 
in person to our ware- 
PRENCE BARPS, anteed in every instance. 
crc erc. | Deseriptive Catalogues Free, 
JOHN CHURCH & CO., Cincinnati. 
IMPROVED PLANS. 
Music Publishers, - - Cincinnati, Ohio, 
Beg to announce that hereafter their 
WILL BE IN CHARGE OF 
PROF. W. F. SHERWIN, 
general Sunday School worker. 

It will be the aim so to conduct this department that 
ever they may desire in Music Books, CONCERT EX Fr- 
CISES, RESPONSIVE SERVICES, FESTIVAL SONGs, ETC. 
time to conducting MUSICAL CONVENTIONS, AND S. S. 
INsTITUTESs, and giving LECTORES OR Bisie Rean- 
happy to be of service to his fri¢nds everywhere, not 
only in his special department, but in any branch of 


*,.*The brightest musical minds have indorsed 
@-ANY BOOK SENT ON RECEIPT OF RETAIL PRICE. 
Musical Present 

the country. Prices as 
VIOLINS. ‘ 
"rooms, and goods guar- 
EVERY THING IN THE MUSIC LINE. 
JOHN CHURCH & CO. 
‘ ‘ 

Sunday School and Church Music Department 
The well known Musical Composer, Conductor, 
SUNDAY SCHOOLS AND CHURCHES may there find what 

Mr. Sherwin will, as heretofore, devote a part of his 
INGS, for Churches and Normal Classes, and will be 
the business in which his advice may be valuable. 





THE NEW PREMIUMS, 


The series of Vistror Premiums for subscribers 
now includes ELEVEN VoLUMES. A descriptive cir- 
cular, giving complete list of contents of all the 
premjams, is now ready and will be sent to any ad- 
ress on application. Agents and others will 74 
state number of of circular desired. It isa 
valuable aid in getting up clubs, etc. 


SOME OF THE 
AUTHORS AND CONTRIBUTORS 


“HEART ano VOICE.” 


The Contributors to “ HEART AND Voice” are the 
STRONGEST IN THE FIELD. 

Many have achieved a national reputation ; and 
all of them are well and favorably known in the 
domain of Sunday School Work. 

“ HEART AND Voice” contains a variety of well- 
tried favorites by various authors, including some 
of the most useful songs of the late P. P. BLiss, 
and also a number of his pieces which have NEVER 
BEFORE APPEARED IN BOOK FORM. 

Following are some of the authors represented in 
*‘ HEART AND VOIcE.”” 

PROF. W. F. SHERWIN, 
ROOT. 


ae GEO. F. 
J. R. MURRAY. 


tt CASE. 
SAMES McGRANAHAN. 
P.D Ss. 





KIRKPATRICK. 
R. OBO. Baits. 








CHURCH’S MUSICAL VISITOR. 





il 





ae 





~ isi DOKS FOR SUNDAY SCHOOLS 
THE BEACON LIGHT! 


“The true ~— oS ee ne aw man that 
n 

Beacon. is an esi, attractive 
wr peautiful New SuNDAY SCHOOL SONG Book, by 
J. Hu. Tenney v E. A. Moffwan, who 
have had a very portiren s experience as song 
writers and composers. Their book is one of the 
best ever made. THE Bracon Licut has man 
noble hymns, and the sweetest of melodies. 8 
men copies mailed for 30 eemts; Liberal redue- 
tion for quantities. 
Choirs and Societies will"do well to 
end the musical season by perform- 
ing either 2 Saeeee 0 —y ee lath Psalm 
($1.00); or 4 splen loseph’ vmy 4 
($1.00); or ore apg 7 ($1.00); or try the 


very easy Esther (50 ; Or Root’s always Ay ular 
Hoymakers ($1.00); bog "s classical unio 
(#1 rn | 


($2. Tae ee ies THD, FOR MATHEWS, ED ORGAN among the 
good collection of instrumental 

nd ¥ 
($1. a By ae Pear- 
main ood. Transla- 
tions by Louisa T. C n. Emphatically a heuse- 
“ellestion, containing, lullabies, nursery 
songs kindergarten songs, and every thing of 
the ind that musical mothers, sisters, and all 
the children so dearly love, com- 
piles from the best American and 
oreign sources, and, in —y cases, having both 
foreign and English words, The songs have sim- 
ple accompaniments, Riymes AND TUNES has 





already received most flatter- 
ing . ces, and bids fair to be e 
a uni favorite. 


MUSIC BOOKS FOR SCHOOLS! 
SONG BELLS. The latest book for 
EMERSON, 


cts.) 

athens Schools. By L. 0. 

t reney of cheerful, genial, 

musical songs, such as the girls and boys must like, 
and also a good Elementary Course. 

Among our and standard School Song Books, 

that are still favorites, and in constant demand, we 


mention W will (50 cts): Mecking 
Bird (50 cts.); and Kobin (50 cts.); all by 
W. O, PERKINS. 


The Pm 
Seok for High 
ies, and Seminaries. By W. 8. Ti1- 
Is at the best character, and well fitted to 
most successful books, the tig 
.00); and the Meur of 


tas both fy EmeRsON and TILDEN; and the 
veath | (41.00); by W. O. Perkins. We 
also mention Hmersen’s Quartets and (ho- 
ruses for Male Voices (60 cts.), just out, as a 
good! aren for practice in High Schools, Academies, 


OPERETTAS AND CANTATAS FOR SCHOOL 


TIONS. 

Coronation om Culprit Fay ($1.00); Fairy Bridat 
(50 ets.); Queen (new, 75 cts.); Guardian 

Angel (50 cts.); \s Hour in Fairy Land (60 ets.); Miracle 

(60 cts.); Little Bo (60 cts.); Maud 

reing yoy ‘ew Year's Eve (60 cts.); Three Little 

Spring Hoi Quarrel Among Flowers (3% cts.); 

oliday 7 (0 cts.); 4 a Cinderela (0 ets.); are 


Mintely and teeity Can 


FIVE FAMOUS OPERAS 


) Opera by AmBroise THOMAS, 
is very successful opera first be- 
came known in Paris, where it slowly but surely 


worked its way to permanent distinction, and has 

become one of the standards. It is very full, occu- 

pies 405 pages, and furnishes to the purchaser quite 
a library of music of a high order. 

ag .) Grand Opera by VERDI. wer 
the first instance for the ruler of aed 
rst given in that ancient kingdom, where a 

the scene of the adage is laid. The strange life of 

old fo’ comes before us, and is made 

vivid fe thrilling music of one of the most 

brilliant of com 

92.00.) By Groroes Bizet. A Span- 

introducing Spanish 

sv © Fite nee a — oe, Dons, a Torreador, and 

Spanish ers. e are in contact 

with the teen ways and incidents oft the Spanish 

Peninsula, and the nrusic is quite in consonance 


with the prevailing brightness. 
$2.00.) By A. Borro. Mefis- 
° tofele is the true fiend, ac- 
co ose poem is closely followed 


hem A dart composition, romantic and 
and now widely given, and pronounced a 


FATINITZA, ©: ($2.00.) By F. von Supre, whose 


THE LATEST AND BEST! 
New Music Books. 


BRAINARD’S DOLLAR METHOD FOR PIANO- 
FORTE. A new elementary instruction book, bound 
in boards. Price $1.00. 

This new method will supply a want long feit for 
a good elementary instruction book, containing all 
that is necessary for the pupil until ready to take 
We a more complete work, like BraInarp's NEw 

ETHOD, and the studies and compositions of our 
leading writers. In addition to a full elementary 
course and useful studies and exercises this work 
contains a pleasing selection of “Amusements,” 
easy songs, and piano pieces. It will certainly be 
extensively used. 


FIRESIDE FAVORITES. Brainard’s Dollar Musical 
Library—Vol. L. A collection of beautiful and pop- 
ular Songs with choruses by favorite authors. 
Bound in boards, $1.00; in flexible cloth, gilt sides 
and red edges, $1.50. 

This new and attractive volume probably contains 
more Med. songs than any work of the kind yct 
published. In it will be found such universal ‘fa- 
yorites, as “‘Somebody's Coming when the Dew- 
dro fall, * “ Little Spring be side my Cabin Home,’ 

ow the Gates Came Ajar,”’ “Little Robin tell 
Kitty I'm Coming,” ‘‘ Phantom Footsteps,’’ and 
many others. It promises to have an immense 
sale 


PIANIST’S PASTIME. Brainard’s Dollar Musical 
Library—Vol. Ll. A collection of choice piano mu- 
sic by eminent composers. Bound in boards, $1.00; 
in flexible cloth, gilt sides, and_red edges, $1.50. 

Pianists of moderate ability will welcome this 
new volume, which contains a very fine selection 
of piano music of the best class. At the low price 
at which it 1s offered it must meet with a large sule. 


PEARLS OF NG. Brainard’s Dollar Musical 
Library—Voi. Il. Beautiful ballads by the leading 
English and American writers. Bound in boards, 
$1.00; in flexible cloth, gilt sides, red edges, $1.50. 

This is a new book for lovers of the better class 
of songs and ballads. It contains some of the best 

roductions of Sullivan, Molloy, Pinsuti, Adams, 

arion, and other celebrated song writers, and is 
well worthy a place in any vocalist’s library. 


QUEEN OF THE WALTZ Brainard’s Dollar Mu- 
Sical Library—Vol. IV. Brilliant and popular 
Waltzes by the best waltz writers. Bound in boards, 
$1.00; in flexible cloth, gilt sides, red edges, $1.50. 

Lovers of the waltz have here a superb collection 
of brilliant and sparkling waltzes for piano. This 
new volume contains one hundred pages, sheet mu- 
sic size; and will make a most acceptable holiday 
gift to any musical friend, as, in fact, will any of 
this attractive series of books. The editions in flex- 
ible cloth are very handsome volumes, and particu- 
larly adapted for Christmas gifts. 


MUSICAL EVENINGS. Brainard’s Dollar Musica! 
a V. New music for Violin (or Flute 
and Piano, Bound in boards, $1.00; in flexible cloth, 
gilt sides and red edges, $1.50. Same for Violin 
Solo, 50 cents. 

This is a splendid collection of music for Violin 
and Piano, entirely new and very attractive. The 
Violin part is also published in a separate volume; 
and can be used either with or without the piano 
accompaniment. 


FRESH GARLANDS. Brainard’s Dollar Musical 
Library—Vol. Vi. Easy dance music for Piano- 
forte or Parlor Organ, by Chas. Kinkel. Bound in 
oa $1.00; in flexible cloth, gilt sides, red edges, 





This collection of bright and pleasing Waltzes, 
Polkas, Marches, Galops, Mazurkas, &c., is eqnally 
well adapted for Piano or Reed Organ. There has 
been a great demand for a collection of good pieces 
that can be played on a five octave parlor organ and 

“Fresh Garlands ”’ contain just such selections and 
will no doubt be eagerly sought after by the thou- 
sands of young music lovers who have reed organs 
in their homes. 


OPERA AT HOME. Brainard’s Dollar Musica) Li- 
brary,—Vol. Vill. Potpourris on airs from all the 
latest Operas forthe Piano. Bound in boards, $1.00; 
in fléxible cloth, gilt sides and edges, $1.50. 

This new book will certainly meet with great fa- 
yor from lovers of operatic music, containing, as it 
does, arrangements from nearly all the modern op- 
eras. 

MERZ’ MODERN METHOD FOR PARLOR ORGAN. 

, revised and improved by Karl Merz. 172 
large pages. Elegantly bound. Price $2.50. 

Mr. Merz has here given us a modern instruction 
po for Reed Organs, worthy of his reputation as 





music R." F ge taking, and who 
d easy and humoro 
yabaiee to Ressians and ‘Tanks, during the war. Very 
so book mailed, post-free, for retail price. 





ician and teacher. Everything is made clear 
ond plain to the pupil and teacher. 


§, BRAINARD'S SONS, Publishes 


CLEVELAND and CHICAGO, 





ATTENTION 


Of Music Dealers, Teachers, and 
others, interested in musical matters, 
our largely augmented facilities for the transaction 
of the music business in all its branches. Our 
stock is absolutely complete, embracing an unri 
valed collection of modern domestic prints in sheet 
music and music books, and the finest stock of for 
eign music west of New York! The assortment. in 
cluding vocal and instrumental music of ever 
scription for piano, organ, guitar, violin, brass band 
orchestra, ete. 


Amateurs, or 
is called to 


Our stock of imported musical merchandise is 
equally comprehensive, embracing every known 
article in the line of German and Italian Violin 
Strings, Guitar Strings, Accordeons, Concertinas 
Flutes, Piecolos, Clarionets, Harmonicas, Zithers, 
Dulcimers, Violins and Guitars of every grade 


of Brass and German Silver 
most approved patterns 
All of these goods are 


and a complete line 
Band Instruments of the 
and of guaranteed quality. 
imported by us direct from the great manufacturers 
of Europe, enabling us to furnish the best gi: 
fresh from the hands of the makers, at the 
prices. In our Piano and Organ Department we can 
confidently promise our patrons unqualified 
faction; 


THE WEBER PIANG 


AND THE 


STANDARD ORGAN. 


The Weber Piano stands in the very front rank 
of its class, and is unexcelled in every attribute of a 


FIRST CLASS INSTRUMENT. 


ods 


lowest 


Satis- 


our leading instruments being 


Its peculiar excellence being its wonderful reso- 
nance, breadth and purity of tone, and perfect ac 
tion, answering the most excessive demands, i's 
pliability, rapidity of utterance, and its unap 
proachable  durability—characteristics which s« 
cured for it the highest recognition at the Centen 


nial exposition. 


The Standard Organ, already recognized in the 
East, where it has stood the test of time, is rapidly 
attaining a wide popularity in the West, by reason 
of its conspicuous musical merits, and the eleganc: 
of its designs for cases The manufacturers 
Messrs. Peloubet, Pelton & Co., are acknowledged 
as perhaps the most progressive men engaged in 
this business, and supported by the most perfect 
machinery, the most skillful and experienced 
workmen, and every known appliance for reducing 
the cost of production, the Instruments of this firm 
may be said to combine, in an unusual degree, the 


and the minimum of cost 
Northwestern Agents for the 


maximum of value 
We 


WHEELOCK PIANO, 


A very reliable instrument 
which we can furnish at a moderate price 

We have thoroughly tested these pianos, and can 
recommend.them as thoroughly desirable. They 
are powerful in toue, are durable, and stand re 
markably well in tune; and are elegantly designed 
and finished. We also furnish other good makes. 


The Root é Dans Musi 


are also General 


fully guaranteed, and 


CHICAGO, ILL. 








iv CHURCH’S MUSICAL VISITOR. 


JOHN CHURCH & CO. 


WHOLESALE AND RETAIL DEALERS IN 


as CHIGKERING-« 


HALLET & DAVIS PIANOS, 


GRAND, SQUARE, AND UPRIGHT, IN ALL STYLES. 


Clough & Warren Organs 


Have been awarded the highest honors over other celebrated makes 
wherever exhibited. 

ALL MUSICIANS who examine them at once declare they are 
superior to any they have ever seen. Mr. GEO. E. WHITING, Or- 
ganist in the Great Music Hall in this city, and one of the most 
eminent teachers of the Organ in America, gives the following testi- 
monial: 














COLLEGE OF MUSIC, Dec. 14, 1880. 
The CLOUGH & WARREN ORGANS are, in all re- 
spects, much superior to any I have ever seen. The 
voicing of their various stops is wonderfully sympa- 
thetic and beautiful. In depth and volume of tone they 
stand without a rival among reed instruments, and are 
the ONLY CABINET ORGANS that will, in any satisfac- 
tory degree, meet the wants of the musician and or- 

ganist. GEO. E. WHITING. 


We invite public examination of these matchless instruments in 
our warerooms. Purchasers desiring THE BEST should buy no others. 


HARDMAN PIANOS. 
“SONVId NOSUANTA 











Instruments sold on easy monthly payments, or rented by the quarter at low rates. 
JOHN CHURCH & CO., CINCINNATI, 0. 











